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From the Editor

The effects of recession, adaptation to technological innovation, chang-
ing social mores and the problem of censorship, evolving sex roles and
heightened awareness of gender-specific perspectives: these are some of
the issues faced by the publishing industry in Japan as well as else-
where. In this issue, we take up three topics that are the pivot of wide-
spread discussion.

Manga (comics) occupy forty percent of the Japanese publishing
market, coming out not only as cheap magazines but reprinted in
popular book format. spanning a readership of all ages, and embracing
all manner of content—Xkiddie humor, romance, historical drama, even
tax procedures and economics A-to-Z. As American manga translator
and publisher Toren Smith observes, the world of comic publishing in
Japan is not a subculture, but a popular media all its own. Reflecting
the tenor of an age when the visual media are on the rise, it is a dynamic
focal point of talent and publishing energy.

Japan does not have a strong tradition of bibliographical science, to
the considerable inconvenience of scholars and readers. As those con-
nected with the flow of information in the printed media grope for
solid ground in the swirling waters of technological innovation and
gadgetry, notes Kida Jun'ichird, the rules of bibliography and scholarly
citation must take firmer hold, facilitating the task of organizing and
internationalizing information.

Feminist criticism is now a controversial field in Japan, growing
through the assiduous efforts of a younger generation of female special-
ists in history, literature, sociology, and other fields. In a realm where
male-centered scholarship and criticism have long been dominant,
Ueno Chizuko introduces the fresh perspectives and interpretations that
are opening up untouched territory for research and commentary.

We are pleased to report a very encouraging response to our first
issue, not only from publishers, but translators, writers, librarians and
researchers. Along with words of praise were many helpful suggestions
and ideas for further improvement, which we hope can be reflected in
the content and composition of future issues. We are especially grati-
fied if, as one writer commented, “it posits the continued validity and
new importance of the printed word.” In accordance with the advice
of many readers, the next issue will feature an increased number of
books presented in the New Titles section.



The World of Manga

Toren Smith

Comics are popular in Japan to a degree that is un-
matched anywhere else in the world. Of all the books
and magazines published in Japan, some 40 percent are
manga (“comics™) (1992 figures, sales by unit). A popu-
lar comic anthology magazine, Shonen Jump, has sold
in excess of 5 million copies per week, and circulations
over | million are relatively common. Manga are pub-
lished first as magazines—ranging from saddle-stitched
anthologies of about 350 pages to perfect-bound tomes
of over 1,000 pages. They tend to be cheap—from 230 to
500 yen, depending on page count. Publication sched-
ules vary from weekly to monthly. Manga can be found
for sale almost anywhere in Japan, from convenience
stores and subway kiosks or long-established bookstores.
Each magazine carries from 15 to 35 stories, with an
daverage page count per story of around thirty. These sto-
ries are almost always in black and white, sometimes
with a page or two of color at the beginning. Yon-koma
(“four-panel™) gag comics are also popular, and most
magazines carry several strips. The magazines tend to be
directed at specific audiences, with the primary divisions
being young boys, yvoung girls, adult men. and adult

women. Within these divisions are dozens of subsections,

and it is possible to find comics devoted to cooking,
golf, pachinko, erotica, and many other interests.

Most of the stories are serializations (some running
for thousands of pages), and are regularly collected into
books (tankobon) of 180 to 300 pages. These books are
printed on high-quality paper (as opposed to the cheap,
recycled stock of the magazines) and sell from 390 to
500 yen. Sales of the popular series can be enormous—
Takahashi Rumiko's 15-volume comedy/soap opera
Maison ikkoku has sold over 20 million copies.

Unit sales of manga magazines have almost doubled
over the last ten years (to 1.5 billion copies), with sales
in some areas. such as adult comics, almaost tripling
(from 311 million to over 815 million). Sales of chil-
dren’s comics have remained relatively static, at about
750 million. This increase in adult comics sales and de-
crease in children’s comics is probably a function of the
aging of the Japanese population in general. Sales of all
types of manga magazines accounted for almost 5.4 bil-
lion yen in 1992. The collections have more than dou-
bled their sales since 1982 (to almost 500 million units),
and tripled their total cash sales to over two trillion yen.

Boy's comics (shdnen manga) represent the largest
single portion of the market, at 39 percent (as of 1992).
Girl’s comics (shajo manga) account for 8.8 percent,
making the children’s market almost 50 percent of the
total industry. Adult comics account for the rest of the
sales. Of the remaining half, magazines for young adults,
both men and women (largely sitcoms, sports, and
action/adventure comics) make up a solid 35.8 percent.
The remainder is divided up among Lady’s Comics (7.9
percent) and the miscellaneous types ( von-koma,
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pachinko. gollf, erotica, etc.) at 8.5 percent.

While comics are often somewhat looked down upon
in Japan, and even considered by some to be “just for
kids,” they are taken far more seriously than in most of
the rest of the world, where they are commonly ghet-
toized and sneered at as being suitable only for subliter-
ates. The popularity of manga in Japan has long been a
subject of discussion and controversy. | feel it is partly
linked to the Japanese ideographic writing system.
Rather than each panel being a combination of abstract
codes (alphabet-based writing) and pictures, the lan-
guage and the images form a more easily-assimilable
pattern for people used to an ideographic writing system.
PET (positron emission tomography) studios at McGill
University have borne this out, showing brain activity
in opposite hemispheres for readers of English and
Japanese. But both process images in the same hemi-
sphere—the one also used by Japanese readers to proc-
ess the written language.

However, other forces are also at work. The delayed
introduction of television to Japan, and the almost total
destruction of the thriving American comics industry by
enforced censorship in the 1950s also played a pivortal
role. The American comic book industry is now primar-
ily a dead-end: a collector’s field. “We’'ve turned into
the Franklin Mint,” grumbled an editor from Marvel,
the largest comics publisher in America, in a recent
interview.

Perhaps the easiest way to perceive the place of
manga within Japan's culture and publishing industry is
to consider it a true, separate media—not unlike televi-
sion, Comics in America are, by and large, stuck in a
rut of costumed superheroes. By contrast, in Japan the
manga art form is used to deal with every conceivable
aspect of life, from drama to humor to education (a re-
cent release is the “Manga Guide to Estimating Sewer
Construction Cost™). Whatever your personal interest,
it is highly likely there’s a manga made just for you.

Being a true popular media as opposed to a subcul-
ture, manga appeal to a wide cross-section of the public.
They are also produced by a wide variety of people.
Artistic standards for manga are rather looser than for
comics in most of the rest of the world, with a strong
story taking center stage. As long as artists meet a mini-
mum standard of competency (and have an appealing
style), they'll be accepted—as long as their stories are
good. There is a popular type of yon-koma called
salaryman (white-collar worker) comics that are usually
drawn by disgruntled ex-office workers. The style 1s sim-
ple in the extreme and could certainly be mastered by
almost anyone with a few months of effort. But it is the
humor and insight of these comics that make them
popular, not their artistic rendering. Here manga could
almost be compared to the American newspaper strip
comics where a number of great gag writers with mar-
ginal artistic talent have found success (such as Gary
Larson or Cathy Guisewaite).

This has led to a democratization of manga artists,
and an emphasis on combination writer/artists, Many
manga artists that work in a particular field (such as
pachinko or golf comics) often have an expert's knowl-
edge of the field. The manga Kachd Shima Kosaku



[Section Chief Shima Kosaku]. by Hirokane Kenshi,
tells the ongoing story of a white-collar worker named
Shima and his business dealings. Several pivotal epi-
sodes in the comic were recently treated to an in-depth
analysis by business expert Watanabe Toshiya. who gen-
erally gave them his stamp of approval.

The manga field also offers enormous opportunities
to women, because of their large representation among
manga readers (close to 50 percent, according to some
reports). Probably close to half the mangaka (“manga
creators™) working in Japan are women. Most work on
comics aimed at women or girls (just as most men work
on comics aimed at men and boys). but many have
crossed the boundaries and achieved substantial success
(such as the above-mentioned Takahashi Rumiko,
whose comics are aimed primarily at males). Many of
the comics aimed at young adults contain a mix of
mangaka, and appeal to both sexes—with the notable
exception of Lady's Comics and the erotic manga.

Manga publishers in general and publishers of erotic
manga in particular recently received a severe blow.
Erotic manga had been pushing the boundaries of
acceptability for some years. The bulk of these comics
were low-circulation magazines sold by small companies,
and were often hard to find outside of specialty stores.
But more graphic nudity and depictions of sex began to
appear in the more mainstream magazines. Practically
all the publishers were to blame, but the ax fell on
Shogakukan, whose biweekly magazine Young Sunday
was publishing a comic called Angel

Angel was, admittedly, pretty extreme. The art, by an
artist working under the pseudonym “U-Jin,” had a very
clean, attractive “big-eyed™” animation style, but the
story concerned high-school students having sex in every
conceivable manner, and often technically violated the
government restrictions on published erotica. In early
1991, Nakao Isako. a 50-year-old mother of three was,
she later said, “tricked™ by the cute cover art and
innocent-sounding title into buying a copy for her son.
When she later saw the inside pages, she was enraged.
The group she formed spawned countless others, all
fighting to control what they saw as the pernicious
spread of sexually explicit comics, and to curb their sale
to young people. Their efforts eventually led to “volun-
tary” labeling of adult comics by the publishers.

(©Hirokane Kenshi. Kachd Shima Kosaku
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©Tesuka Productions,
Hi no tori[ Phoenix].
Kadokawa Shoten.
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However, as is often the case, the result has been very
effective censorship. Many distributors, especially those
in the Kansai area, will simply not carry a comic with
the dreaded “Adults Only™ (seinen) label. This has led
many artists and publishers to carry on games of
brinksmanship with the groups. Since putting the label
on a book can mean a 50 percent or more drop in sales,
many artists and publishers refuse. This has led the
groups to publish their own lists of “forbidden comics™
(one recent list contained 83 percent of all comics re-
leased that month) which are sent to comics stores and
distributors.

The battle has cooled in recent months, but many
smaller publishers were forced out of business, and
many artists have been profoundly unhappy with the re-
strictions it has placed on their work, not to mention
the drop in their income. Still, many are grateful that
the national government did not get involved. Many of
the groups were pushing for much more restrictive stan-
dards and explicit warning labels (one such commonly
suggested label read * yigai tosho™[harmful book]).
“It’s hard to defend comics like Angel” lamented one
editor, “but many well-written comics with erotic
themes have suffered as well.”

Manga have been slow to spread overseas, for a num-
ber of reasons. For most of the western countries, the
comics market was so small it was hardly worth the
effort needed to get the rights, translate, retouch the
sound effects in the artwork, and flop the pages to read
left-to-right. For Asia, piracy was so rampant that there
was little incentive to legally purchase the rights.

However, in the 1980s, the growing number of fans of
Japanese animation in America led two companies to
try publishing manga in the United States. The first
company was Viz Communications, a branch of
Shogakukan, a major Japanese publishing giant. The
second was First Comics, a small American comics pub-
lisher from Chicago. Viz's first effort, Kamui Gaiden
(The Legend of Kamui, which this writer co-translated)
and Lone Wolf and Cub (iranslated by Dana Lewis) hit
the stands within days of each other, and both were ma-
jor hits. That is, hits by the standards of the American
comics industry. The average black and white comic in
America sold (at that time) around 6,000 copies. Both
these manga had sales in excess of 40,000 copies. Within
a few months, Dana Lewis and | had started our own
company, Studio Proteus, to publish the comics that we
personally wanted to do.

Since 1986, the black and white comics market in
America has imploded, severely damaging manga sales.
The average manga now sells about 12,000 copies per
month. First Comics has gone out of business, and
Eclipse has dropped manga publication entirely. Viz
and Studio Proteus (which co-publishes with Dark
Horse Comic) now publish 95 percent of all the manga
or manga-related comics in America. However, recently
a spate of Japanese animation videos subtitled or
dubbed in English has rekindled interest in manga,
especially those with animation tie-ins. Studio Proteus
and Dark Horse have five different series per month
scheduled through 1994, with-more planned well into
1996. Most have an animation tie-in.
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In Europe, both manga and Japanese animation have
been tremendously successful, especially in France and
Italy, Girls in France are especially fond of Maison
ikkoku, retitled “Juliet, mon amie,” and can be seen in
the streets wearing or carrying a wide variety of charac-
ter goods, from purses to notebooks. Edizione Star
Comics in Italy has a thriving line of manga comics,
including Shird Masamune's Kokaku kidotai and
Fujishima Kosuke's 4a Megumi-sama both of which
are due to appear in America some time soon.

Recently, Japanese publishers have had some success
in selling their comics to reputable publishers in Asia.
These publishers have begun to crack down on piracy,
making it increasingly worthwhile to publish manga.
The result has been an unprecedented explosion of

manga sales in Asia. An editor at Kodansha recently
told me that it looked like manga were, in a few years,
going to be as big in places like Singapore and Thai-
land as they presently are in Japan,

My personal hope for the future of manga through-
out the world is that some of the more serious, literary
manga will find a home. Most of the manga being pub-
lished outside Japan have been pure entertainment.
There's nothing wrong with that per se, but I look for-
ward to the day when we can publish superb manga
such as Tezuka Osamu’s Hi no tori [ Phoenix] or Uchida
Shungiku's Maboroshi no Futsit Shajo [ The Illusory Or-
dinary Girl]. ( Toren Smith is a translator and packager
of manga and president of Studio Proteus based in San
Francisco. )

Best Sellers (1992)

General

|. Sore ike x kokorajii [Let's Try Psychology]. 3 vols. ed-
ited by Sore lke! Kokorojii. (Seishun Shuppansha,
¥ 1,100 each). Contains questions for testing your own
psychology.

2. Saru no koshikake [ The Monkey's Seat]. by Sakura
Momoko. (Shieisha, ¥900). Essays by the author of the
popular children's comic Chibi Maruko-chan.

3. Akegata no yume (2 vols,, translation by Tenma Ryuko,
et al. of Sidney Sheldon’s Memories of Midnight).
{Akademii Shuppan, ¥ 1,000,%¥ [,200). Novel about an in-
ternationally successful businessman who lives a double
life. The translations of Sheldon's books are done in a
free style that is very readable.

4. Seikimatsu kuizu [Fin de Sigcle Quiz Games], 3 vols.,
edited by Waratte litomo. (Published by the Fuji Televi-
sion Shuppan, and sold by Fusosha, ¥700 each). Word-
play games and gags from a popular TV program.

5. Mayonaka wa befsu no kao (2 vols., translation by
Tenma Rytkd, et al. of Sidney Sheldon’s The Other Side
of Midnight) (Akademii Shuppan, ¥630, ¥750). Novel
about two couples leading through a complex game of
survival.

6. Sutoriito faita Il kanzen korvakubon [Street Fighters,
Part 11, How to Win], edited by Family Computer
Magazine Henshoibu. (Tokuma Shoten, ¥590). Guide-
book for the video game “Street Fighters I1.”

7. Takeshi Itsumi no Heisei Kydiku linkai [Kitano (Beat)
Takeshi and Itsumi Masataka’s Heisei Board of Educa-

tion], edited by the Fuji Television Heisei Kydiku linkai.

(Published by the Fuji Television Shuppan, and sold by
Fusdsha, ¥ 1.100). Book based on a television guiz pro-
gram in which entertainment stars compete to answer
problems that have appeared in high school entrance ex-
aminations.

8. Romanshingu saga [Romancing Saga], 3 vols., edited by
Kyarameru Mama. (NTT Shuppan, ¥750, ¥700, ¥750).
Guidebooks 10 the video game “Romancing Saga.” Vol.
1 is for complete conquest, Vol.2 for basic knowledge,
and Vol. 3 for overall analysis.

9. Kokkyano minami taiyé no nishi [South of the Border
and West of the Sun], by Murakami Haruki. (Kodansha,
¥1,500). First long novel produced by this popular
writer in four years.

10. Kokoro no shohdsen [Prescriptions for the Heart], by
Kawai Hayao. (Shinchasha, ¥1.100). A collection of es-
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says by a well-known psychiatrist about ordinary or tra-
ditional wisdom that helps make life meaningful that
many people today have forgotten.

11. Shimada Yoko shashinshii KIR ROY AL [Photos of
Shimada Yoko], photographer, Endd Tadashi. (Take
Shobd. ¥3.200). Nude photograph collection of a popu-
lar actress.

12, Urutoraman kenkyii josetsu [ An Introduction to the
Study of Ultraman], by Super Strings, Safuraida 21.
(Chokei Shuppan, ¥ 1.400). A serious study of the long-
showing children’s superhero.

13. Unmei santeiis mantora [Mantra, the Way to Calculate
One’s Fate], by Maeda Wakei. (Published by the Fuji
Television Shuppan, and sold by Fusdsha, ¥1,200).
Medium Wada tells how to learn one’s fate.

14. Majikaru zuné pawa [Magical Brain Power], 2 vols., ed-
ited by Nippon Television. (Nippon Television Hosomao,
¥ 780 each). A collection of word-play games from a TV
program.

15. Fukugd fukyd [Compound Recession], by Miyazaki
Yoshikazu. (Chao Koron Sha, ¥820). Prominent econo-
mist provides a feasible prescription for the post-bubble
economy.

16. Waga tomo Honda Soichird [My Friend Honda Soi-
chirg], by Ibuka Masaru. (Goma Shobd, ¥1,100). Anec-
dotes about the founder of Honda Motor Company writ-
ten by his long-time friend Ibuka, honorary chairman of
Sony Corporation.

17. G-kansei de anata ga mieru [You Can See Yoursell
with G-Sense], edited by TBS. (Wani Books, ¥1,100),
Presents the 21st-century science of judging people and
diagnosing by type.

18. VOW4 Bau fo! [Vow 4!], by Takarajima Henshobu.
(JICC Shuppankyoku, ¥900). A collection of funny
typos found in signboards. newspapers, and magazines,
as sent from readers of the Takarajima magazine.

19. Shitkyo no chosen [Religious Challenges], by Okawa
Ryoho. (Kofuku-no-Kagaku Shuppan, ¥1,300), Inspira-
tional work by the head of a religious sect who is be-
lieved to be a living Buddha.

20. Non-no oryori kihon daihyakka [Non-no’s Dictionary of
Basic Cooking]. (Shueisha, ¥4,500). A cook book with
detailed information ranging from selection of ingredi-
ents to methods of preservation.

(Based an wholesale book distribuior Tohan Corporation lists,
January-December 1992)



Bibliography in Japan
Kida Jun’ichird

While Japan may stand in the vanguard in Asia as far
as computerization is concerned, progress is handi-
capped by retarded development in the discipline of bib-
liography. New information technologies are being
popularized at a remarkable pace, as evidenced by the
eager market for large-capacity laser disks and the rapid
development of CD-ROM electronic books. With the
adoption of image processing systems and related multi-
media technologies, access to computerized data is be-
coming extremely convenient, and fields like business,
science, and technology, information is available in the
form of database networks and CD-ROMs.

Meanwhile, the basic concepts of bibliography and
rules of citation have been slow to gain the recognition
and respect they deserve. Some aspects of publishing
and scholarly research, in fact, remain untouched by the
information revolution progressing in other fields in
Japan, and lag far behind the high standards of the
West. For example, computer networks are only just
beginning to be built among school and public libraries,
and systems for inter-library extension services, much
desired by library users outside the big cities, have yet
to be implemented.

Japanese are unquestionably avid readers and they
have an insatiable appetite for information, yet there is
little awareness of the importance of maintaining basic
systems for the efficient use and access to printed mate-
rial. In this field Japan has a long way to go to catch
up with the West, where a book or journal without an
index is often compared to a country without a map.
There is a notable absence of indexes or bibliographies
in Japanese publications, even if they are of an aca-
demic nature:

Part of the reason is that indexing and professional
bibliographic skills are not recognized as a legitimate
scholarly pursuit in Japan, so few are inclined to spe-
cialize in these areas and even fewer institutions willing
to teach them. Rather than viewed as a discipline in its
own right, bibliography is currently in the hands of
individual researchers in each discipline, for whom it
presents a prohibitive burden.

In recent years, nevertheless, efforts have been made to
reverse this trend. The newly formed Japan Indexers As-
sociation with core members composed of library scien-
tists, for example, has begun to conduct research and
has established a prize for excellent indexes. A publish-
ing house specializing in indexes has also appeared, and
is enjoying a stable business. Although it is still difficult
to sell specialized works dealing with books or publish-
ing per se, there is a market for introductory guides and
book-review collections.

In the publishing industry itself, an annual book-
seller’s trade list known as the Nihon shoseki somokuroku
[Comprehensive Catalog of Japanese Books] (Japan
Book Publishers Association), including listings of some

5,800 publishers and 480,000 titles, comes out regularly
and all kinds of book information is available through
periodicals and via CD-ROM, and some of this data can
also be accessed online. However, because the centers of
book distribution are located in the large cities, it is
hard for people in other parts of the country to obtain
books or ascertain the contents of a book before buying
it. A more efficient, detailed book database is needed to
serve the needs of these readers.

Historically speaking, Japan's bibliographic tradition
goes just as far back as that of the West. The first public
library was built in ninth-century Nara, and the first
book catalogs appeared in the tenth century. Apparently,
the aristocrats of the court described in the classic The
Tale of Genji had a keen interest in the cataloging of
their book collections. As the imperial court grew effete
and lost control over the country’s warring clans, power
shifted to the warrior class, and this set back the devel-
opment of libraries and bibliographic techniques con-
siderably.

In Europe, by contrast, libraries continued to develop
in medieval times under the aegis of the Christian
church and the schools. The Bible was another factor, as
it was the object of scholarly inquiry from early on, and
the art of indexing arose of necessity out of this volumi-
nous study. Buddhist and Confucian culture in Japan
had no comparable literature that was the subject of
critical study, and no efficient indexing system was ever
developed. Some temples and monasteries, like the Kon-
gobuji Temple on Mt. Kdya, did have large collections
of books, but these institutions never functioned as open
centers of intellectual ferment. If anyone had a system-
atic grasp of the immense Kongobuji collection, it was
only the temple’s ninth-century founder, Kokai(774-835).

Japan's modern library system was established in the
late nineteenth century after Western models. Although
the predecessor of the National Diet Library was
founded in 1872, it did not establish a card catalog until
1890. By the time World War I broke out, all the major
cities had public libraries, but they made no attempt to
cater to citizens’ needs until after the war. Since the 1970s,
local governments have made substantial investments in
the construction of libraries offering high-quality facili-
ties and excellent service, including support for cultural
activities and life-long learning. Specialized libraries,
centered on specific industries or academic fields, have
also proliferated. Still, there is a severe shortage of
qualified librarians, and although primary and junior
high schools are required to hire a librarian, almost no
schools actually do so. According to a survey conducted
by the Asahi Shimbunsha’s weekly magazine, AERA,
some of the top-ranking universities lack the funds to
secure adequate space as well as other resources neces-
sary to keep their libraries functional and up-to-date.

The attempt to bring Japanese bibliography up to
international standards with the aid of computer tech-
nology must therefore be approached with great care. If
it is to be really successful, a much broader appreciation
of bibliographic works and well-prepared indexes will
have to be cultivated first. (Kida Jun'ichird is a media
critic and member of the advisory board of Japanese
Book News).
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The Rise of Feminist Criticism
Ueno Chizuko

The U.N.-declared “Decade for Women” had a forceful
impact on Japan’s literary world as it did on other
spheres of culture and society. Among writers receiving
literary prizes, a large number are women, and there are
quite a few successful female writers in Japan today.
Some attribute the phenomenon to “the tradition going
back to Lady Murasaki” or say that it is because “litera-
ture was originally woman’s domain.” Yet throughout
the modern period, writing was mainly a “man’s profes-
sion™; most of the big names included in collections of
modern literature are men, and some critics discuss the
genre only in terms of male authors. Women writers are
often relegated to the category of “authoress™ (joryi
sakka) regardless of their period of activity, school or
style.

The predominance of men in literature has been fos-
tered and perpetuated by well-entrenched patterns in
publishing, reviewing. and marketing literary works.
There is only a handful of female critics, leaving men to
virtually monopolize the field as well as the screening
committees for the major literary prizes given to works
considered “superior.”

Quite recently, this situation has suddenly begun to
change, with the appearance of a rich array of feminist
criticism that is shaking the literary establishment. First
came a re-reading of male writers from the woman's per-
spective in the book Danrya bungakuron [ A Discourse
on "Male” Literature], a publication spearheaded by
Tomioka Taeko, who played a pioneering role in the
feminist literature of the 1980s, and co-authored by psy-
chologist Ogura Chikako and myself from the field of
sociology. We dared to reevaluate the works of promi-
nent novelists like Mishima Yukio and Tanizaki
Jun’ichird whose “greatness™ male critics have never
doubted, and demonstrate the pervasive misogyny to be
found in their works. Our incursions on the sacred terri-
tory of male-dominated literary tradition broke many
taboos and triggered a predictably fierce debate.

Somewhat predating this book was the publication of
writer and literary critic Saegusa Kazuko's provocative
Ren'ai shosetsu no kansei [ The Pitfalls of Romantic
Fiction](Seidosha, 1991). Saegusa’s study showed how
men’s “love stories” written over the last one hundred
years are thoroughly tainted by a male-chauvinist no-
tion of “romantic love.”

Onna ga yomu Nihon kindai bungaku | Women’s
Views of Modern Japanese Literature |(Shin'ydsha,
1992), edited by Urushida Kazuyo and Egusa Mitsuko,
appeared around the same time as Danry@ bungakuron
was published. The coincidence of timing for the publi-
cation of our book and the work of these two feminist
scholars was rather surprising since they had been
planned completely independently of each other. The
latter contains a couple of essays on the misogyny of
Nobel laureate Kawabata Yasunari.
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The second thrust of the new criticism was the re-
reading of women authors themselves from the feminist
perspective. Almost simultaneously, three works were
written by feminist literary critics dealing with Higuchi
Ichiyd (1872-1896). Japan’s first female professional
writer: Saegusa’s Hitohira no fune: Higuchi Ichivé no
shogai [ Tenuous Voyage: The Life of Higuchi Ichiyo]
(Jinbun Shoin, 1992), Chiibu University specialist in
French literature Nishikawa Yuko's Watakushigatari
Higuchi Ichiya[Higuchi Ichiyd: A Fictive Autobiogra-
phy](Riburopdto, 1992), and Hosei University specialist
on modern Japanese literature Seki Reiko's Higuchi
Ichiyo o yomu [ Reading Higuchi Ichiys J(Iwanami
Shoten, 1992),

Higuchi. a genius who struggled with poverty and
misfortune and died an early death, has been idolized
by male literary historians, but the real woman
remained largely obscured behind the male-contrived
myth. Higuchi lost her father early in life and became
the head of her household, in those days a socially re-
sponsible position. She remained unmarried (under the
Meiji Civil Code women heads of household had to be
single), and the general consensus among male scholars
is that she was much to be pitied on that account. All
three of these feminist studies disagree: since she was a
head of household and single, she enjoyed a freedom
completely denied the married women of her time. Seki
Reiko also discusses how, on the advice of a senior nov-
elist, Higuchi created an overtly feminine style to appeal
to her contemporary readers.

The third territory into which feminist criticism ad-
vanced was classical literature. Finally we have a cri-
tique from the feminist perspective of The Tale of Genji,
the oldest novel in the world written by a woman. with
the appearance of Komashaku Kimi's Murasaki Shikibu
no messéji [Murasaki Shikibu's Message |(Asahi Shim-
bunsha, 1991). Komashaku takes up the story from the
standpoint not of the protagonist, but from that of the
women whose fate it was to be subjects of male dalli-
ance and favor in Heian court society. She argues that
Murasaki harbored a deep repugnance of male domi-
nance and felt great sisterly love for her fellow women.
Dealing with the medieval period, a young specialist at
Baika Women’s College, Tanaka Takako, published
Akujoron| A Study of Infamous Women |(see New Ti-
tles section, p. 11). a meticulous examination of how the
“evil woman™ image found in medieval literature came
into being.

The wave of feminist criticism reached even into the
traditional world of short poetry (tanka and haiku).
Akitsu Ei’s Ishutaru no ringo [ The Apples of Ishtar]
(Gory Shoin, 1992) treats the works of female tanka
poets of the 1980s; it has a militant subtitle, “The
Feminist Challenge to Poetry.” On haiku, Horimoto
Gin's Kirikurage doko e [ Whither Goes the Fog?]
(Shin’ya Sosha, 1992) provides critiques on gendered
poetry.

These relatively recent critical achievements, of course,
would not have come forth without pioneering work go-
ing back more than ten years by Mizuta Noriko (Josai
University) in comparative literature, and by Kurosawa

Continued to p. 20



Japanese Books Abroad: Italy

Maria Teresa Orsi

With the exception of a few sporadic translations—
mostly connected with the particular historical circum-
stances of the 1930s and 1940s—it would not be inaccu-
rate to say that Italian publishers began to show serious
interest in Japanese literature only after World War 1L
The translation of the classic Genji monogatari that ap-
peared in 1957 was based on Arthur Waley's celebrated
English rendering. Several Noh plays and Kabuki plays
were compiled in Il Teatro Giapponese (1962; Marcello
Muccioli, ed.). and the Hajoki ( Ricordi della mia Ca-
panna) and Tsurezuregusa (Ore d’Ozio) came out in
1965.

In the early 1960s, works by the great Japanese writers
of this century began to appear with a certain regularity,
including Kawabata Yasunari, Dazai Osamu, Mishima
Yukio, and Tanizaki Jun’ichir. For a number of years
afterward, the Kawabata, Mishima, and Tanizaki trinity
remained a fixed point of reference for Italian publish-
ers: they became virtually the only Japanese writers to
enjoy relative celebrity among Italy’s reading public.
There were a few rare exceptions. For example, La
Montagna Hira (Hira no shakunage) and two other
stories by Inoue Yasushi appeared in 1964 and Shono
Junzd's Nuvole de Seri ( Yiibe no kumo) in 1966. Both
volumes were edited and presented by Suga Atsuko,
who was instrumental in introducing the works of Tani-
zaki as well as greatly enlarging the horizons of Japa-
nese literature for Italian readers. Nevertheless, writing
from Japan continued to be of slight importance in the
entire spectrum of publishing. Focused interest in Japan
accompanied by well-articulated publishing programs is
in effect a recent phenomenon confined to approxi-
mately the last ten years.

The reasons behind this sudden success include Ja-
pan’s growing importance on the international scene.
This has been matched by an increased willingness on
the part of the Italian public not only to better under-
stand the economy and business structure of Japan, but
its culture as well. A second reason might be the in-
creased publishing potential suggested by the book mar-
kets in other countries, particularly France and the
United States, where translations of Japanese writing
have sometimes been done with great success. The lists
of publishing houses in other Western countries have
definitely guided the choice of “new™ authors to be
translated into ltalian.

The Frankfurt Book Fair has also helped stimulate
publishing Japanese book publishing projects, especially
the 1990 fair featuring the output of Japanese publishers.
Yet another incentive may be traced to the temporary
presence in Italy—limited but nevertheless greater than
anytime in the past—of Japanese writers and intellec-
tuals like Katd Shaichi, Tsushima Y ko, and Yoshi-
moto Banana. Finally, there is the ever-growing number
of persons able to translate directly from the Japanese

without having to rely (as in the past) on intermediary
Western-language versions.

Japanese literature of this century, in particular the
postwar output, constitutes a completely separate topic.
For many years the fascination of Japanese novels and
plays was in their inherent “otherness,” the fact that
they sprang from a distant culture that was “mysteri-
ous,” “complex,” “elusive,” and “subtle™ and readers
tended to look for elements contrasting to their own ex-
perience (often at the risk of misunderstanding and even
error): now all that has changed. Nowadays, we dis-
cover a Japan which—while maintaining a precise cul-
tural identity—has to some extent come closer to that of
the West. For readers, the discovery of a “recognizable”
culture—both in the reality of the present-day world
and in the fiction of a novel—seems to have reinforced
not only their ability to recognize and understand as
well as to savor and enjoy, as if it were their own. the
poetic messages coming from Japan.

Perhaps in response, several Italian publishing houses
have turned to Japanese writers who in the past twenty
or thirty years have addressed social or political ques-
tions, including Abe Kobd, Oe Kenzaburd, Tsushima
Y oko, Yoshimoto Banana, and Murakami Haruki.
Their messages deal with the isolation of the individual
in the large cities, the immediate postwar experience, the
student revolt and the complex political moment associ-
ated with 1968, the aggressiveness and frustration of
youth in search of new values, themes that are echoed
in Italy.

The Venetian publishing house Marsilio was the first
in Italy to dedicate a whole series to Japanese literature
and the only one so far to pursue a well-articulated
publication program. Under the general editorship of
Adriana Boscaro (professor, University of Venice). the
Thousand Cranes series embraces translations of ancient
literature including the Tsutsumi ch@inagon monogatari,
the Farya Shidokenden, Ugetsu monogatari, and
Harusame Monogatari, as well as masterpieces of this
century—Natsume Soseki's Sanshird, Nagai Kaf0’s
Botan no kyaku, and Izumi Kyoka's Koya hijiri. Recent
authors—complex and sophisticated writers who, per-
haps for this very reason, have enjoyed less exposure on
the international scene—are also included, among them
artists Fukunaga Takehiko and Nakajima Atsushi, until
now known only to more select audiences. The Thou-
sand Cranes series has widened the concept of “classic”
to include works of the most diverse genres—ofien la-
beled disparagingly as “popular”—recognizing in them
the virtue of having broken new ground and launched
new schools of writing.

So-called popular literature in Japan, too, has carved
a place for itself in the Italian publishing market. For
some time now, the Mondadori publishing house has
been putting out detective stories by Japanese authors
like Matsumoto Seichd, Y okomizo Seishi, and Natsuki
Shizuko. Meanwhile, perhaps due to the enormous suc-
cess of Japanese animated cartoons which turn up so
often on Italian TV channels, bookstores and news-
stands are offering more Japanese comic books and
magazines. (Maria Teresa Orsi is Professor of Japanese
Literature at the University of Rome.)
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Japanese Books Abroad: Korea
Kwak So Jin

In Korea, about 1,000 Japanese titles are published in
translation each year, about 25 percent of foreign books
published in Korea and second only to American books,
which occupy about 48 percent of the total. This phe-
nomenon is very recent, however, as the Korean govern-
ment, even after diplomatic relations were normalized
between the two countries in 1968, continued to restrict
the free flow of things Japanese into Korea mainly out
of consideration for the sensibilities of the people result-
ing from the 35 years of Japan’s colonial rule.

After the Olympic Games were held in Seoul in 1988,
the Korean trade surplus rose to $11.4 billion. Thus en-
couraged, the government implemented measures to pro-
pel the opening of the market, enabling Koreans to
travel abroad for pleasure, import foreign-made cars,
and use foreign currencies relatively freely. Korean life-
styles have been transformed, and people have become
more open-minded in their attitude toward Japanese
culture.

The number of Japanese books published in transla-
tion has steadily increased, particularly since 1991. Japa-
nese films still cannot be shown in public, and publish-
ing of Japanese comics in Korean translation is subject
to close official scrutiny, but translations of Japanese
books are published freely. Korea became a signatory to
the Universal Copyright Convention only on October 1,
1987, and copyrights of books bought out abroad before
that time are not protected. Unauthorized Korean trans-
lations of foreign books brought out before that date, in
other words, can therefore be published in Korea.

In 1991, a total of 22,769 titles were published in
Korea, of which the three largest categories were fiction,
business and computers. Historical fiction is by far the
most popular, but works in this genre translated from
foreign languages do not sell well. One exception was
the 1953 Kddansha edition of the 26-volume saga, Toku-
gawa leyasu by Yamaoka Sohachi, about the life of the
man who founded the Tokugawa shogunate in 1603 and
the feudal regime that lasted until 1867. In the early
1970s translation was widely read among older Koreans
(who were born and grew up under Japanese colonial
rule), partly perhaps because the Japanese names and
historical background were relatively familiar.

For Korean readers born after 1945, however, Japan
is almost more foreign than the United States (whose
military presence still prevails on the peninsula), and
younger people are less inclined to tackle books with
many foreign names and places. Other works by
Yamaoka, and by Kaionji Chdgord, and Shiba Ryotard
have been translated, but their sales is not remarkable.

Among living Japanese writers of contemporary fic-
tion, the Christian woman writer Miura Ayako is quite
widely read in Korean translation, and almost all of her
works have been translated. Another novelist with a
large following is Inoue Yasushi, and seven of his
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works, including his last long novel Confucius, have
come out in Korea. Yamazaki Toyoko, author of sagas
of modern history, seems to have steady followers. Three
of her five titles currently in print in Korea— Fumd Chi-
tai [English trans., The Barren Zone], Jorya shakai
[The Upper Crust], and Daichi no ko [Child of the
Earth]—have been brought out by the same publisher.

Other authors published for the first time beginning
around 1991 include Mishima Yukio, Abe K3bo,
Ariyoshi Sawako, Mizukami Tsutomu, Togawa Osamu,
Yamada Eimi, Shibata Renzaburd, lisuki Hiroyuki,
Yoshimoto Banana, Ochiai Nobuhiko, and Murakami
Haruki. Few Japanese mysteries have been published in
Korean save for a number of titles by Morimura Seiichi,
whose Ningen no shomei [ Human Testimony] is in print
in three different translations, all published in 1991.

A notable category of books translated from Japanese
are those written by Korean residents of Japan, includ-
ing Tachihara Masaaki, Fuyu no tabi [The Winter Jour-
ney]. Lee Kaisei, Kinuta o Utsu Onna | The Basin],
Tsuka Kohei, Hiroshima ni genbaku o otosu hi [ The
Day To Drop the Atomic Bomb on Hiroshima], and
Akutagawa Prize winner Lee Yangji, Yahi [Sunset].
Another best-selling author of Korean origin is ljain
Shizuka, who won the Naoki Prize in 1992.

The eagerness of Korean publishers to put out foreign
fiction in translation beginning in and around 1991 was
largely stimulated by the collapse of the communist
world. The events of that time led to a sharp reduction
in the sale of books addressing political, social and eco-
nomic issues which had been the best-selling items on
the Korean book market. Publishers which had success-
fully capitalized on socialist-oriented titles turned to for-
eign books in their search for replacement material.

Japanese books on business and management, actually,
sell better in translation than fiction. Some of the more
markedly successful are Konna kanbu wa jihyo o kake
[Such Executives Should Resign] by Hatakeyama
Yoshio, Maruchi-reberu Makettingu [ Multi-level Mar-
keting Strategy | by Kobayashi Tadatsugu, and Chiisai
kaisha no seichogaku [ Growth Management for a Small
Company ] by Kobayashi Masahiro.

Books attempting to explain Japan and its economy
are also widely read. Sakaiya Taiichi's Nihon to wa
nanika? [ What Is Japan], and similar titles have be-
come long-sellers, reflecting Koreans® keen interest in
learning from the Japanese experience and example.
Two Japanese titles did appear on best-seller lists in-
cluding the just-mentioned Kobayashi book and Nihon
Keizai Shimbunsha's Zeminaru Nihon keizai ny@mon
[Introductory Seminary on Japanese Economics].

The market for Japanese books in translation is gen-
erally picking up in Korea. There is, however, much
room for improvement in the quality of translation.
Qualified translators are still very hard to find. Another
problem is that most of the Japanese books published in
translation are trade books with broad popular appeal
while few titles of professional or specialized interest are
published. This situation is unlikely to improve without
some special funding from the government or private
foundations. (Kwak So Jin is Executive Vice-president of
DRT International, a literary agency in Korea)



New Titles

Gojira to Yamato to bokura no min-
shushugi [Godzilla, Yamato, and De-
mocracy in Our Generation . Satd
Kenji. Bungei Shunji, 1992. 195 x 135
mm. 310 pp. ¥1,800. ISBN 4-16-346660-6.
The cover of an early 1992 issue of the
Newsweek featuring the trade friction
between the U.S. and Japan showed a
picture of the monster Godzilla wreaking
havoc in the streets of Tokyo. Since 1954,
Godzilla has appeared in a total of 18
films, and is the unchallenged star of
Japanese monster movies.

Culture is a mirror of the times, and
creative works that earn widespread ac-
claim invariably reflect the social condi-
tions in which they are created. Working
from this premise, the author analyzes hit
entertainment films such as the Godzilla
series, as well as successful animated
feature-length and other movies. He
draws on these films to explain the con-
cept of “postwar democracy™ that pre-
vailed in Japan during the forty-seven
years since the end of World War Il and
corroborate the illusions this concept en-
gendered (i.e., the belief that social order
can be maintained without government
control).

Through analyses of the story lines of

Godzilla movies from 1954 to the present,

the author sheds light on the inferiority
complex, dependence, and other attrib-
utes inherent in the Japanese psychology.
Some of the other works he examines are
also known abroad, including the ani-
mated feature film “Spaceship Yamato,”
and the “Ultraman™ television series.
Satd was born in Tokyo in 1966. After
studying international relations at the
University of Tokyo, he entered the Mas-
sachusetts Institute of Technology, where
he is currently pursuing a doctoral degree
in political science.

Shinbei, hanbei, kenbei ron [Love, Hate,
and In-between: The Japanese View of
America]. Ishikawa Yoshimi.
Shinchasha, 1992. 195 x 135 mm. 270 pp.
¥ 1,400. ISBN 4-10-387401-5.

The words “United States of America™
have a special meaning for the generation
of Japanese who grew up during the Al-
lied Occupation, and who are now in
their forties and fifties. The title of this
book reflects their feelings, which include
a complex combination of “pro-
American,” “anti-American,” and
“dislike-America™ sentiments resulting
from changing political and economic re-
lations over the past forty years. Born in
1947, Ishikawa is a journalist and critic
who spent more than ten years in the
United States studying the history of
Japanese immigrants. He is author of
Strawberry Road, which chronicled his
personal experiences working in Califor-
nia.

The story of America is a monumental
and endless epic, he says, which is driven
forward by the joining together of innu-
merable sub-plots flowing together from
all over the world. Each tells its own
story as it becomes intertwined with the
main plot and contributes to the inces-
sant and dynamic flow of the story. The
inspiration of this epic thrives on and
was directed expressly at the outside
world. Japan’'s story, by contrast, is like a
psychological novel told in the first per-
son (shishosetsu), which is addressed not
to the world, but to its own inner strug-
gles and concerns. This difference in ori-
entations, he believes, is at the core of the
“Japan problem.”

Shinbei, hanbei, kenbei ron consists of
Ishikawa's newspaper and magazine arti-
cles published over the past several years,
written at a time the world was in the
throes of profound changes. He touches
on the Tiananmen Square Incident, the
break-up of the communist dictatorships
in Eastern Europe and of the Soviet Un-
ion, the outbreak of the Gulf War, the
intensification of U.S.-Japan trade fric-
tions, and the influx of foreign labor.
The book deals with a wide range of top-
ics, all linked by the author’s sometimes
overt and sometimes hinted-at concern
which is to try to define two countries
that could not be more different.
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Cover: Tsuru JOji

Godzilla, Yamato, and Democ-
racy in Our Generation draws
on monster movies and animated
films of international renown to
explain the essence of politics
and culture in postwar Japan.

Cover : Motoyama Yoshihan

Love, Hate, and In-between is a
collection of essays focused on
relations between Japan and the
United States in the context of
changing world evenis as seen by
a specialist on Japanese immi-
gration to the United States.
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The Politics of Expositions takes
a penetrating look at the politi-
cal dimension of the internati-
onal expositions of the mid-
nineteenth and early twentieth
centuries in Europe and the
United State,

Cover: Shibunkaku Shuppan Editorial Degt

The Century of the Visible is the
fruit of scholarly research and
inguiry that guestions the over-
whelmingly Western perspective
of modernism and the “cult of
the visible™which predominated
n the nineleenth century.
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Hakurankai no seijigaku: Manazashi
no kindai [ The Politics of Expositions:
The Pecking Order of Modern Civiliza-
tion]. Yoshimi Shun'ya. Chao Koronsha,
1992, 172 x 108 mm. 300 pp. ¥760. ISBN
4-12-101090-6.

The essence of modernity can be revealed
through the study of international exposi-
tions, believes the author, who is a
specialist in urban studies and cultural
sociology at the University of Tokyo's
Institute of Socio-Information and Com-
munication Studies. The expositions were
mechanisms through which the interna-
tional pecking-order could be put on
public display and “observed™ by mod-
ern nation-states and their big businesses.
This began when Columbus “discovered™
America, he says, and Europe for the
first time found an “other™ it could cate-
gorize and rank to its own liking. That
marked the beginning of European domi-
nation.

The succession of large-scale and ex-
travagant world expositions first held in
London in I85] and thereafter in cities
of Europe and the United States, con-
tinuing through the early decades of the
twentieth century were the natural out-
growth of the West's “discoveries™ of the
world, as seen through colonialist, capi-
talist eyes. For example, at the Chicago
Exposition held to commemorate the
fourth centennial of Columbus’s “discov-
ery,” the pavilions were set up in order
to show the progression of civilization,
placing the exhibits of the most “back-
ward™ peoples at one end and those of
the most “civilized"™ at the other.

Japan found itself in a dual position at
these events. It was at first among the
“observed,” but strove mightily to reor-
ganize the very fabric of the state in
order to achieve the privileged company
of the “observers” (Western powers) who
did the ranking of civilization. The Japa-
nese delegation to the Vienna Exposition
of 1872 quickly recognized that the ex-
hibits were designed to “help promote
the internal security and economic. mili-
tary strength of nations.” Participation in
world expositions became part of Japan's
international strategy, in the full knowl-
edge that they were key meeting places of
the manipulators and the manipulated of
the modern age.
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Shikaku no jikyiiseiki: Ningen, gijutsu,
bunmei [The Century of the Visible:
People, Technology, and Civilization in
the 1800s]. Yokoyama Toshio, ed. Kyoto:
Shibunkaku Shuppan, 1992. 215 x 154
mm. 459 pp. ¥5,974. ISBN 4-7842-0700-7.
This volume is the report of a joint re-
search project conducted at the Kyoto
University Research Institute for Human-
istic Studies and includes essays by 12
specialists,

The nineteenth century, says the editor,
was 4 century of realism revolving
around the sense of sight. With the glori-
fication of the visual senses, God. Satan,
and anything else that can not be seen
were discredited, and people became de-
termined to examine visible, tangible
things as closely as technology would al-
low. “Reality™ came to be equated with
that which is visible.

Did modernism, which tried so hard to
repress the invisible and intangible, bring
new depth to human civilization? As the
editor points out, there is growing skepti-
cism in that regard. Moreover, what was
visible was more often than not defined
by the European perspective, so it is only
natural that today, when modernity is
showing signs of collapse, we should
take a new look at who is doing the
looking. Herein lies, it seems, the basic
theme of the book.

The editor’s own essay, “The Visual
Sense of Civilized Peoples,” for example,
describes how Englishmen who first vis-
ited Japan in the late nineteenth century
were impressed with the well-mannered
demeanor of the Japanese people, calling
them the most “civilized people™ in Asia.
Their praises, however, must be seen in
light of their fervent aspiration, as the
self-appointed disseminators of civiliza-
tion, to discover a people who, at least as
far as they could see, lived up to their
own standards of “civilization.” They
found Japanese to be civilized and re-
fined because they wanted to, and insofar
as there are people intent on “observing,”
there are always those willing to gratify
their expectations. Modernity, in other
words, also created what was to be seen.



DOCUMENTARY

Basu shashé no jidai [The Bus Conductor
Age]. Masaki Tomohiko. Gendaishokan,
1992. 195 x 135 mm. 382 pp. ¥2,575.
ISBN 4-7684-6611-7.

The sensitive reader will be appalled to
learn from this book how bad working
conditions were for bus conductors. Until
about 20 years ago, most buses in Japan
had conductors, and they were almost
without exception young women. They
were a common, everyday sight, their feet
planted firmly apart to compensate for
the vehicle’s lurchings as they punched
passenger tickets and called out the stops
in a clear voice that carried through the
bus.

This work is the first product of re-
search by an executive director of NTT
Telemarketing Co. on the history of fe-
male labor, and it evokes a distinct era in
Japan’s modern century. The history of
bus conducting covers about fifty years
from the 1920s to the 1970s. In the early
years, terms of employment were good in
comparison with other jobs available to
women, so that in certain respects they
considered it an attractive form of em-
ployment. As time passed, however,
conditions grew much worse, reaching
their nadir in the postwar period of high
economic growth from the 1950s to the
1970s. Ostensibly as a precaution against
possible embezzlement, conductors were
subjected to indiscriminate personal
searches. They were forced into unfair re-
lationships with and in some cases servi-
tude to the drivers. Women had almost
no hope of becoming full-fledged em-
ployees of the bus companies, and had to
endure many hardships, in which they
were expected to wash windows, clean
the bus, and continue working even dur-
ing breaks. Such abuses were systemati-
cally entrenched as recently as twenty
years 4go.

Bus conducting is now a “vanished
profession,” but the inferior working
conditions, abuse of human rights, and
backwardness in personnel management
that characterized it can still be seen in
Japan today, for example, in the treat-
ment of foreign laborers.

10

Téi “Yamabiko” [Distant “Eche™].
Sano Shin’ichi. Bungei Shunjo 1992, 195
x 135 mm. 388 pp. ¥1.500. ISBN 4-16-
346860-9.

Some forty years ago, a book of junior
high school compositions entitled
Yamabiko gakkd [The Echo School]
was published that was read throughout
Japan. The writing of the forty-three stu-
dents of a poor village in Japan’s north-
eastern region during the early postwar
years movingly expressed their hope 1o
grasp the realities of life and live in a
spirit of solidarity in the face of adversity
despite poverty so dire they often could
not get enough to eat nor even attend
school regularly. The book brought their
young and passionate teacher, Muchaku
Seikyd, into the spotlight. He appeared
frequently in the mass media and became
a symbol of democratic education in
practice. Toi *'Yamabiko™ takes a new
look at what the school taught, tells how
the original book came out and became a
best seller, and traces what happened to
Muchaku and his students in the inter-
vening years. The author is a nonfiction
writer known for his incisive observa-
lions on emerging issues.

Most of the students of “Yamabiko
Gakko™ left the village and today live in
and around Tokyo or other big cities.
Their experiences over the last four dec-
ades are shared by many other children
of rural families throughout Japan who
had little alternative but to leave their
homes and join the labor force in the cit-
ies during the rapid economic growth pe-
riod. Such economic affluence prevails in
Japan today that the immediate postwar
period seems like a totally different and
remote world, yet there is a strong yearn-
ing among Japanese now for the educa-
tional ideals Yamabiko Gakkd stood for.
In the stories of Muchaku and his stu-
dents, the author seems to be searching
for a link between the ideals embraced
forty years ago and the educational di-
lemmas ol the present.
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Cover: Tomatsu Teruaki

The Bus Conductor Age uncov-
ers the realities of one dimension
of female labor in modern Japan
through the employment condi-
tions of bus conductors, once
common sight throughout the
L'Uul'lh‘r\_
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Cover - Hrano Koga

Distant “Eche” recalls the hard-
ships and ideals of the students
ut @ rural junior high school in
the early postwar period and re-
counis their subsequent lives and
times up o the present,
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Cover : Hiresaki Eibd and Hatsuyama Yiko

A Study of Infamous Women
examines female figures of the
ancient and medieval periods
and the notorious reputations
they gained, together with an
evaluation of how the values
and mind-set of & male-oriented
society distorted historical re-
cords and legends.

Cover; Koyama Tadso

A Study of Women in Medieval
Japanese History is the latest
work of specialist in medieval
history and authority on the his-
tory of Jupanese women Wakita
Haruko.

Japanese Book News

“Akujo™ ron [A Study of Infamous
Women]. Tanaka Takakoe. Kinokuniya
Shoten, 1992. 195 x 135 mm. 230 pp.

¥ 1,.800. ISBN 4-314-00578-5.

This work discusses the female figures of
Japanese ancient and medieval eras who
were “infamous” for some reason or
other, from the feminist perspective, with
a focus on those who were [requently
made the subject of popular tales. The
author, an upcoming specialist in medie-
val Japanese literature, is currently lec-
turer at Baika Women's College.

Several well-known akujo (lit., “evil
women”) are considered in this work, in-
cluding: Empress Shotoku, the last fe-
male sovereign of the Nara period (8th
century); Somedono no Kisaki, a noble-
woman of the Heian period (9th cen-
tury); and Kiyohime. who appears with
her unfaithful lover Anchin in a tradi-
tional tale set at D5j5ji Temple. The dis-
cussion centers on why these women
were labeled akujo and whether or not
they actually deserved the epithet. The
author concludes that they became noto-
rious simply because they deviated
slightly from the framework of male-
dominated norms,

In the course of her analysis, she re-
veals the almost hopeless romanticism in
men's attitudes toward women. Readers
are led to the realization that, quite pos-
sibly, all of the women discussed are in
fact figments of male fantasy. (Empress
Shotoku is said to have had a huge pu-
dendum: Somedono no Kisaki is raped
by a demon; Kiyohime transforms her-
self into a serpent to destroy Anchin;
and Zenmyo, like Kiyohime, becomes a
snake to pursue & man.)

However that may be, the author seems
undeniably correct when she contends
that “akujo are fabricated in the context
of women's relationships with men, and
when those relationships impinge on the
social system, they engender vet another
web of relationships.”
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Nihon chiisei joseishi no kenkyii [ A
Study of Women in Medieval Japanese
History]. Wakita Haruko. Tokyo Dai-
gaku Shuppankai, 1992, 215 x 152 mm.
306 pp. ¥4,944. ISBN 4-13-020101-8.
The status of Japanese women, it is often
said, declined through the ages, reaching
its nadir in modern times, and Meiji pe-
riod (1868-1912) thinker and educator
Fukuzawa Yukichi declared that “Japan
is a woman's hell.” Yet today this view is
being challenged. and not only historians
but scholars in other fields rallying be-
hind the claim that the stereotype of the
oppressed, vulnerable woman is the crea-
tion of modern Japan implanted by the
male-dominated bureaucracy and busi-
ness organizations. It is also becoming
clear that women of the premodern pe-
riod were not as uniformly suppressed as
has long been thought. An authority on
medieval Japanese history, Wakita
Haruko has been a pioneer in research
on the history of women for many years.
Some of her essays have been translated
into English.

History has treated the households of
the rulers and the ruled as the basic units
of social development, says Wakita, but
rarely looked at what went on inside
those households. This study examines
women in the medieval period, beginning
with their role and position within the
household and taking into account those
ejected from the household—female
priests, prostitutes, and entertainers. It
also points out how the cultural achieve-
ments of women—including The Tale of
Genji, waka poetry, and Noh drama—
have become part of mainstream, or pub-
lic, culture.

The essays in this volume are thor-
oughly researched and draw on the re-
sults of study on folklore. the history of
performing arts, literature, and other
fields in addition to history. The intro-
ductory chaper includes two appended
sections on “The Path of Historical Re-
search on Medieval Women™ and
“Women in Historical Research™ which
provide a very useful and up-to-date
overview of the field and the issues cur-
rently under discussion.



POLITICS

Chigoku seiji to minshuka [Chinese
Politics and Democratization]. Kokubun
Rydsei. Saimaru Shuppankai, 1992. 186
x 135 mm. 264 pp. ¥2,100. ISBN 4-377-
10928-6.

China is experimenting with a totally
new concept known as the “socialist mar-
ket economy.” How can socialism and
the market economy be compatible?

Here China is treading totally uncharted
territory. Keio University professor and
political scientist Kokubun Rydsei is an
up-and-coming specialist on China. This
is his latest work providing a structural
analysis of China’s political process since
the modernization drive was launched.
The gap between political and socioeco-
nomic realities has been widening, and
the Tiananmen Square incident revealed
how deep it goes.

The book consists of an introduction
and seven essays published between 1983
and 1989, each persuasively argued and
drawing on a wealth of materials. It is
divided in two parts. Part one focuses on
empirical study of the reformist, open
economic policy adopted after introduc-
tion of modernization campaign, and
part two contains a structural analysis of
the political reforms and the prodemoc-
racy movement. He argues that the politi-
cal structure of China remained basically
unchanged even after the start of mod-
ernization. He describes China as being
in a transitional period during which it
has to institute reforms and open its
economy while maintaining authoritarian
control. By resorting to force, the leader-
ship suppressed the prodemocracy move-
ment in Tiananmen Square and averted
the collapse of the system itself such as
happened in the former Soviet Union
and Eastern Europe, but the inherent
contradictions are still unsettled.

China has come so far that there is no
turning back. This book offers an impor-
tant perspective on China today, along
with clues about how what the author
calls the “silent economic and cultural
revolution” generated by the moderniza-
tion effort will eventually change the cur-
rent stagnation in the political realm, and
his prognosis regarding the possibility of
the emergence of a post-Deng Xiaoping
“Gorbachev.”

Shin nashonarizumu no seiki [The Cen-
tury of Neo-Nationalism]. Yamauchi
Masayuki. PHP Kenkyasho, 1992. 195
% 135 mm. 254 pp. ¥1.600. ISBN 4-569-
53667-0.

The disintegration of the Soviet Union
and the collapse of communism in East-
ern Europe marked the close of the Cold
War era, and at the same time imparted
new vigor to slumbering nationalist feel-

ings, now awakened to often savage fever.

Yamauchi is a University of Tokyo pro-
fessor known for his penetrating histori-
cal studies of the Islamic world and mi-
norities in the former Soviet Union,
among them Swrutan Gariefu no yume
[The Dreams of Sultan Galiev] and
Radikaru hisutori [ Radical History].

The Century of Neo-Nationalism is a
collection of essays by the author that
appeared in newspapers and magazines
from December 1987 to February 1992.
They discuss, among other topics, the na-
ture of the new nationalism, the ethnic
problems of the former Soviet Union,
and Islam and custom (including anti-
feminism) in Central Asia and the
Mideast. It is said there are a total of
seven thousand ethnic groups in the
world: Africa alone has nine hundred.
It is one thing to espouse the sell-
determination of peoples, he observes,
but ethnic conflicts obviously are not set-
tled by merely repeating lofty phrases.

Each of the essays is well focused.
Most were written during the turbulent
days of the fall of the Soviet Union and
its satellite governments in Eastern
Europe, and of the Gulf War. The per-
ceptiveness and foresight of the author
has been admirably born out by subse-
quent events. His analyses of current af-
fairs are sustained by his insight into his-
tory and still make highly informative
and thought-provoking reading.

Great confusion and trouble now grips
many parts of the world, yet we hold no
clear blueprint for tackling the problems
we face. This work helps to reexamine
the situation by looking back at the
background of ethnic divisions and the
history, life, and culture of peoples in-
volved, and pondering the alternatives
for the present.

Japanese Book News

Cowver - Son Chii and Nagasawa Tadanor|

Chinese Politics and Demacrati-
zation discusses the economic
policies of rapidly modernizing
socialist China and examines the
rigidity of the political structure
and dynamic impact of reform.

Cover: Kawakami Shigeo

The Century of Neo-Nationalism
is a collection of essays writlen
between 1987 and 1992, present-
ing the author's insights and per-
spective on the turbulent world
events that unfolded during that
time.
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Cover: Sakata Masanor

Age of Corporate Citizenship's
perspective on American corpo-
rate philanthropy and volunteer
activity reflects the growing con-
sciousness in Japan of the need
for greater commitment to the
local community.

Cover | Kawakami Shigeo

A Vison for the Japanese Econ-

amy is a workbook of problems
that Japun has to solve in the re-
maining years of this century.

Japanese Book News

Kigya shimin no jidai [ Age of Corpo-
rate Citizenship]. Matsuoka Toshio.
Nihon Keizai Shimbunsha, 1992, 193 x
132 mm. 352 pp. ¥2,000. ISBN 4-532-
14124-9.

This work, subtitled “American Corpora-
tions Confront Social Problems,” re-
minds its readers of the tremendous po-
tential and dynamism of the United
States, at a time when the Japanese me-
dia tends to overplay its negative aspects.
Matsuoka shows how corporations’ so-
cial conscience forms a force that helps
to restore confidence in humanity.

A specialist in corporate public rela-
tions, the author is a professor at Kana-
gawa University who was formerly head
of the New York office of the PHP Insti-
tute (set up in1946 by Matsushita Kéno-
suke, founder of the world electronics gi-
ant Matsushita Electric). Matsuoka tells
of his surprise at the high level of com-
mitment American companies demon-
strated toward their local communities.
He has since become a firm advocate of
corporate citizenship, urging Japanese
companies to recognize that their obliga-
tion to society involves much more than
making high-quality products available
to the consumer at low price. Japanese
corporations do seem to be changing
their attitudes, but whether the change is
genuine is difficult to ascertain, Corpo-
rate philanthropy was a topical issue in
Japan when the economy was in full
swing, but has been on the wane since
the bursting of the “bubble” when busi-
ness ceased to expand and recession set
in.

Citing numerous examples, this book
shows in detail the ways American com-
panies and individual businesspeople
carry out philanthropic and volunteer ac-
tivities, confronting social problems such
as drug abuse, illiteracy, and poverty.
Each and every story of these efforts is
impressive, and offers Japanese corpora-
tions much to learn from. At a time
when Japan is groping for the appropri-
ate way to make a real contribution to
international society, this is a rich source
of information and inspiration for both
corporate executives and average citizens.
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Saigo no jinen Nihon keizai no kidso
[Towards the Twenty-first Century: A
Vision for the Japanese Economy].
Tanaka Naoki. Nihon Keizai Shimbun-
sha, 1992, 193 x 132 mm. 404 pp. ¥1.600.
ISBN 4-532-14101-X.

During the 1990s—"the last decade™ in
the Japanese title—we are witnessing the
rapid break-up of the old order and the
emergence of new priorities and tasks.
Written by a prolific commentator on
economic affairs, the book presents the
outlines of a blueprint for the post-Cold
War Japanese economy.

In the face of unprecedented changes
in the international environment, Japan
has responded with forward-looking in-
itiatives as well as clung firmly to estab-
lished patterns. An example of the former
is corporations’ strong commitment to in-
vestment in plant and equipment, espe-
cially research and development, sus-
tained despite the current recession. At
the same time, however, other aspects of
the economy remain in the grip of old
practices and regulations, as found in the
complicated distribution networks, and
other inefficient features of the social sys-
tem and in the irrational decision-making
and bidding processes involving public
works projects. The Japanese economy is
currently torn between these opposing
forces. How the forces of twentieth-
century inertia can be reawakened and
channeled into a new dynamism for the
twenty-first century is the foremost task
of Japan’s economy in this decade, the
author argues.

It is Asia, Tanaka declares, that will
take the lead in building a new order in
the world economy during the coming
century. Japan should draw a clear pic-
ture of its role there, without stooping to
competition for hegemony. Its powers of
vision will be severely tested.



LITERATURE

Shin shomotsu no kaitaigaku [A New
Anatomy of Books]. Yoshimoto Takaaki.
Metarogu, 1992, 195 x 135 mm. 468 pp.
¥2,500. ISBN 4-8398-0000-6.

The impact of World War 11 on Japan is
similar to that of World War I on West-
ern Europe. In its all-out offensive, Japan
suffered a huge loss of lives and in the
wake of the war Japanese intellectuals
faced for the first time many philosophi-
cal issues of universal significance as
their own. Yoshimoto Takaaki is one of
the most creative thinkers postwar Japan
produced, but his work has hardly been
introduced overseas. It should be, for his
thinking has been very influential, espe-
cially among younger-generation Japa-
nese, and in a wide variety of fields. He
is known for his unique interpretation of
Marxist thought, on the basis of which
he discussed the responsibility of Japan's
wartime leaders and attacked the leftist
literature movement. He also formulated
the theory of “collective illusion™ draw-
ing on the folklore studies of Yanagita
Kunio and Orikuchi Shinobu, and pro-
jected images of the postmodern period.
Yoshimoto is well versed in philosophy,
literature and scientific thought of East
and West, past and present. The reviews
written from 1986 through 1991 of about
seventy-one noteworthy books by domes-
tic and overseas authors of which 4 New
Anatomy of Books is composed reflect
his erudition.

Most of the reviews appeared in the
Marie Claire Japon, a pioneer in the
women's magazine genre. Among the
works he reviewed, some selected by the
magazine's editor Yasuhara Akira, are
novels by Murakami Haruki, Takahashi
Gen'ichird, Furui Yoshikichi, Itoi Shige-
sato, and Maruyama Kenji, and literary
critiques by Mishima Yukio, Nakazawa
Shin‘ichi, Etd Jun, and Tachibana Taka-
shi. Including pieces dealing with this
broad range of contemporary writing as
well as classics like the Kojiki and Tan-
nisho, the book offers an overall perspec-
tive on Japanese modes of thought, titles
that became the center of discussion, and
leading issues in thought and literature
over the past five years.

Sdseki-ron shiisei [Essays on Soseki].

Karatani Kojin. Daisan Bunmeisha, 1992.

195 x 135 mm. 420 pp. ¥2.000. ISBN 4-
476-03177-3.

Natsume Saseki (1867-1916) is known
among Japanese for his humorous novels,
Wagahai wa neko de aru [1 Am a Cat]
and Betchan, as well as for his portrait
on the 1,000-yen note. Born the year be-
fore the Meiji Restoration (1868) and a
witness to both the strong vestiges of the
old culture and the rapid modernization
of Japan, he is one of the writers who
gave the most serious thought to what
human existence means in the modern
world.

Author Karatani Kojin (1941- ) made
his debut as a literary critic in 1974 with
a book on Soseki, entitled Ishiki to shizen
[Consciousness and Nature] . He has
since been active in post-modern radical
criticism in various genres, and now, two
decades later, has returned to Soseki.This
is perhaps proof of the gravity of the
Meiji novelist’s search for true modernity
and his skepticism about Westernization,
Soseki grappled with questions that nei-
ther “modern™ Japan nor its individual
citizens can escape from if they are to at-
tain a true national identity.

Based on a meticulous textual critique,
Karatani sheds light on the dual struc-
ture that appears in Soseki's writings,
consisting of ethical and existential
phases, that is, the self that is objectified
as other and the purely internal self con-
flict with each other. The conflict boils
down to agony over the substance—not
concept—of modernity: “Where have I
come from and where am | going?”
Soseki’s philosophy, or his solitary strug-
gle for identity, is different from the
Christian sense of original sin or the
Cartesian idea of the modern ego. Indeed,
Soseki challenged these fundamentals of
the Western ethos. This challenge is
shared by Karatani, who presents a dy-
namic argument urging that we overcome
so-called modernity.

Japanese Book News

Caover: Sakural Hisashi

A New Anatomy of Books dis-
sects and examines the writing of
important Japanese fiction writ-
ers and eritics in book reviews
by the auther, providing a pene-
trating glimpse of the intellectual
and literary concerns of Japanese
writing between 1986 and 1991,

Covar: Kikuchi Nobuyoshi

Essays on Saseki presents a criti-
cal look at the philosophical in-
sights of a prominent nineteenth-
century novelist on the meaning
of modernity and the self.
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Cover: Anno Mitsumasa

The Achievements of Hanmamori
Yasuji chronicles the career of
one of postwar Japan's earliest
champions of the consumer who
founded the long-selling maga-
zine Kurashi no techd,

Cover: Hidiaka Rieko

Trees is a collection of essays
combining the author’s literary

sensibilities and intellectual curi-

osity with the concerns of our
environment-conscious age.

Japanese Book News

CULTURE

Hanamori Yasuji no shigoto [The
Achievements of Hanamori Yasuji].
Sakai Hiroshi. Asahi Shimbunsha, 1989.
195 x 135 mm. 254 pp. ¥1,650. ISBN 4-
02-255893-8.

Hanamori Yasuji was an editor. reporter,
and essayist also known as a pioneer in
Japan's consumer movement. Kurashi no
techd [Daily Life Notebook], a maga-
zine he founded to help people navigate
the difficulties of living in the wake of
the country's defeat in World War 11, sur-
vived his death in 1978, and is still pub-
lished in its original format, without car-
rying advertisements. Asahi Shimbun re-
porter Sakai Hiroshi recounts Hana-
mori’s life and achievements in vivid,
easy-to-read language.

Hanamori created a new type of jour-
nalism, focusing on ordinary people’s
daily life (Awrashi) and down-to-earth
things, i.e., consumer products, not ide-
ologies or abstract theories. Based on ex-
tensive interviews with former staff mem-
bers of Kurashi no techo and with Ha-
namori himself before his death, the
author shows how Hanamori became in-
terested in the household-oriented per-
spective (quite unusual among men of his
times), and how he put his ideas into
practice.

Hanamori got the idea for publishing
Kurashi ne techa through an encounter
with Ohashi Shizuko (now president of
the Kurashi-no-Techd Sha company),
who approached him with a proposal to
publish a new magazine for women.
Hanamori agreed, declaring that “The
reason we plunged headlong into the war
was because each of us did not adequately
grasp the value of our own livelihood.”
As long as the concept of the “in-
dividual” remains undeveloped in Japan,
he feared the same mistake might be re-
peated, and for him, prizing the quality
of everyday life was the starting place for
fostering individualism. The paperback
edition of Hanamori Yasuji no shigoto
came out in 1992 (Asahi bunko series,
¥480).
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Ki [Trees]. Koda Aya. Shinchosha, 1992,
215 x 152 mm. 164 pp. ¥2.,000. ISBN 4-
10-307702-6.

In Japan, which for geographical reasons
enjoys four clearly defined seasons, peo-
ple have developed a national character
closely attuned to seasonal changes, espe-
cially with regard to plants. It is an
awareness that permeates all aspects of
Japanese life, from everyday concerns to
poetic and literary expression. With the
recent emergence of environmentalism
many books have been published on the
role of forests in Japanese culture.
Although this essay collection can be
counted among them, it is a distinctive
work by a novelist that attempts to grasp
the essence of trees. The author (who is
the daughter of pioneer of modern Japa-
nese literature K&da Rohan) produced
many fine novels and essays. earning a
respected place in the annals of Japanese
literary history before her death in 1990
al the age of 86. Unwilling to waste a
single moment of the time that remained
to her, she spent the last years of her life
going out to find certain trees significant
for different sorts of reasons. Her encoun-
ters with these trees are recorded in these
essays. For example, she goes to Yaku Is-
land, south of Kyushu, where she visits
the famous “Jomon™ cedar there and is
deeply moved by the enduring vitality of
the tree that has survived for over 2,000
years. Her observations are not confined
to the famous or monumental among
trees: she recounts how, after discovering
that one of her favorite neighborhood
poplars had been cut down, she went to
see the match factory where it had sup-
posedly been sent. On another occasion,
she hears about the reconstruction of Ha-
ry@lji Temple in Nara, one of the oldest
temples built of woed in the world going
back to the early seventh century. Think-
ing it a good opportunity to observe an-
cient wood, she moved to Nara, This
book provides many keen insights on the
peculiar sensibility towards nature that is
a key dimension of Japanese culture.



Sarugaku no genzai [The Frontiers of
Primatology]. Tachibana Takashi. Hei-
bonsha, 1992. 227 x 155 mm. 716 pp.
¥3,200. ISBN 4-582-52712-4,
Primatology has a long and distinguished
tradition in Japan, and this book pre-
sents a comprehensive discussion of the
history and achievements that place it at
the forefront of the field worldwide. The
author, one of Japan's most eminent non-
fiction writers, spent three years on this
work, whose seven-hundred pages cover
all aspects of primatology, from field-
work to biochemistry. It opens with an
interview with the founder of Japanese
primatology. Imanishi Kinji, and closes
with the comments of Itani Jun'ichiro,
who, with Imanishi and others, devel-
oped a unique research methodology
based on identification and feeding tech-
niques. In between are chapters on the
work of other leading specialists.

Japanese primatology surprises the
reader by its great diversity. The disci-
pline got its start in the aftermath of
World War 11, when scientists too poor
to invest in travel abroad or expensive
lab equipment took advantage of the fact
that, with the exception of Hokkaido,
monkeys could be observed practically
everywhere in Japan. And the field has
grown, from the early days when re-
searchers hiked around the country, ob-
serving the behavior of the Japanese
monkey (Macaca fuscata) with nothing
more than pencils and notebooks, to the
point where there is virtually no primate
habitat anywhere in the world that has
not been studied by a Japanese prima-
tologist.

Progress in primate study has brought
many discoveries—homosexuality among
gorillas, infanticide among chimpanzees,
and the lack of rank and territoriality in
gelada baboon society—{indings contrib-
uted to by Japanese specialists that shat-
tered many scientific hypotheses. The
more we learn about monkeys, asserts the
author, the more we are obliged to
change our basic assumptions about our-
selves and nature.

FICTION

Andason-ke no yome [1 Am Not Mrs.
Anderson]. Nonaka Hiiragi. Fukutake
Shoten, 1992. 195 x 135 mm. 230 pp.
¥1,200. ISBN 4-8288-2436-7.
The author was born in 1964. After
graduating from the Law Department of
Tokyo's Rikkyo University, she married
an American, and currently lives in [th-
aca, New York. This is her first book,
containing two previously published
short stories, her maiden “Mugwort Sher-
bet” (1991) and that of the title.
“Mugwort Sherbet™ received the New
Authors Prize sponsored by the literary
magazine, Kaien. “1 Am Not Mrs. An-
derson™ (1992) was nominated for the
Akutagawa Prize (the Japanese equiva-
lent of the Goncourt Prize in France or
the Booker Prize in England). Both
pieces feature young female protagonists
who live in the United States with their
American spouses. The title work de-
scribes the wedding party given by the
family of Will Anderson, the protago-
nist’s husband (a graduate student in
Japanese studies), to welcome her into
the fold. Although she had intended 1o
use her maiden name in Japan after her
marriage, she is told by her in-laws to
call herself Anderson as *a member of
the family.” After experiencing the dis-
cord that develops over this issue, the
author begins to question just what *fam-
ily” means. Ultimately, however, she is
apparently still too young to provide the
answer. The story describes how the pres-
sures imposed by the older generations
and family ties as well as the stings and
blows of racial discrimination, prejudice,
and jealousy are skillfully parried by
members of today’s “borderless genera-
tion,” who are relatively unconcerned
about racial differences and nationality.
While providing Japanese readers with a
portrait of the lifestyle of a “middle
American” family, this work shows how
a typical young Japanese woman under-
stands the United States as a country, It
is written in colloguial, conversational
style richly laced with current slang.

Japanese Book News

Caover: Endo Tsuyoshi

The Frontiers of Primatology
chronicles the history of the field
beginning in the early days fol-
lowing World War Il and dis-
cusses the contribution of Japa-
nese scientists 10 worldwide re-
search.

Cover: Mirukli lscbe

I Am Not Mrs. Anderson is a
collection of short stories por-
traying family life and intercul-
tural dilemmas from the cool
perspective of the “borderless
generation.”
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Cowvar : Tsukasa Osamu

When I was Really Young is a
short-story collection of recent
works by the author of The Si-
lent Cry (1967), Teach Us io
Outgrow Our Madness (1977),
and The Pinch Runner Memo-
randum( 1993).

Cover | Komai Tetsuro and Yamazaki Hideki

Pastoral Landscapes and the
other stories in this collection
explore the lives and psychology
ol people evacuated from the cit-
ies during the Pacific War in
childhood and dispaiched over-
seas on business in adulthood.

Japanese Book News

Boku ga honté ni wakakatta koro
[When I Was Really Young]. Oe
Kenzaburd. Kodansha, 1992, 195 x 135
mm. 310 pp. ¥1,500. ISBN 4-06-205875-8.
This book is a collection of nine short
stories, including several of the shisha
setsu (“l-novel™) genre, an autobio-
graphical, confessional form of modern
Japanese writing distinct from Western
fiction narrated in the first person. The I-
novel can be confined to an extremely
narrow world, and become no more than
an enumeration of trivia, and is therefore
sometimes criticized as a negative prod-
uct of Japanese culture. Among the short
stories in this volume, however, are ex-
amples that demonstrate how this type of
writing, when superbly executed, can be
an effective vehicle of soul-searching.
Author Oe Kenzaburd (1935- ) made his
debut in literature while still a student at
the University of Tokyo with a story por-
traying the mental imagery of young men
of the postwar period through the lens of
sex and politics. He is also known as a
novelist who takes an active stand on so-
cial issues.

The title story describes a young man
(Shigeru) whom the author has previ-
ously tutored, who finds a new life in the
United States after causing a traffic acci-
dent that kills an uncle. The story un-
folds in a skillfully executed meta-
structure style, and treats a number of
themes of postwar society, presented as
universal human issues tied to personal
experiences. Another of the stories that
treats the theme of “survival™ after
trauma is Gumi-no-ki no oshie, jo [ What
the Oleaster Tree Taught: A Preface].
about a woman (Taka-chan) who wants
to be a scientist, gets involved in the stu-
dent movement and is injured. She re-
turns to her hometown physically dis-
abled and faces the struggle of carrying
on with her life. Also included is Chiryo-
td [The Treatment Wing]., which has the
quality of science fiction, representing the
fruit of Oe’s way of peering into the
depths of the realities surrounding him
and seeking a new level of perception
through sophisticated symbols.
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Den’en fitkei [Pastoral Landscapes].
Sakagami Hiroshi. Kodansha, 1992, 215
x 152 mm. 276 pp. ¥2,500. ISBN 4-06-
205956-8.

Author Sakagami Hiroshi (1936- ) be-
came an employee of the Ricoh office
equipment and service company after
graduation from Keio University’s Fac-
ulty of Letters, and, while working in its
overseas export division, has pursued a
parallel career as an author. He writes
mostly on the basis of his own experience
and often about the psyches of Japanese
businessmen sent abroad by their compa-
nies to the United States or countries in
Southeast Asia. Sakagami’s stories take
the traditional “I-novel” form, but be-
cause their settings are in the world of in-
ternational business, the issues they raise
have great immediacy and relevance for
contemporary readers.

The title story of this collection re-
volves around an odd relationship be-
tween a Japanese man who travels widely
on business in Southeast Asia and a
Japanese woman working as a marketing
coordinator in the region. It gives a de-
tailed description of the psychology of
“expatriate” Japanese for whom drifting
about from one foreign country to an-
other is a way of life. One of the reasons
for their footloose wandering, the author
hypothesizes, may be the uprooted feeling
of the generation who, as young children,
were evacuated from their homes in the
cities and sent to the countryside to es-
cape air-raids during the Pacific War.
This generation, to which the author be-
longs, is the one that propelled Japan's
rapid economic growth. Their zealous-
ness in business overseas, though as-
signed by their employers, is not simply
motivated by the pursuit of profit but, he
argues, arises from a subconscious
“evacuation™ impulse imprinted in their
minds .when young.

The other stories are variations on the
basic themes of the drifter mentality, al-
ienation felt in a foreign culture, and the
impact of internalized “primal land-
scapes™ on current behavior. Each of the
stories is very self~contained, but the syn-
ergy generated by their combination is
also compelling.



Kazoku ato [Family Art]. 1td6 Hiromi.
Iwanami Shoten, 1992. 195 x 135 mm.
232pp. ¥1.700. ISBN 4-00-004160-6.
This is a story told from the perspective
of a female poet. Itd’s writing, influenced
by medieval Japanese ballads and Ameri-
can Indian poetry, represents a brand
new style that is neither fiction nor essay,
and infused with a uniquely evocative
way with the Japanese language. The ti-
tle, Family Art, remains a puzzle. Does it
refer to the art of maintaining family life
acted out from day to day? Perhaps it is
no accident that the family in this novel
is of the same composition as the “Holy
Family” of Christian tradition: father,
mother, and infant child. The father in
this story, however, is afflicted with the
atopic skin allergy. and has a fixation on
large breasts, photographs of which he
collects. The mother, who narrates the
story in the first person, daydreams about
coyotes on the prairie and attends Eng-
lish conversation classes, all in all, a
somewhat grotesque “Holy Family.”
People who are not members of the
family also appear before the narrator. In
fact, this is really a story about encounter
with such “outsiders.” The mother’s large-
bosomed friend, a young foreigner who
appears from an unknown country, the
Jewish English teacher from the United
States, the husband’s students: all are
outsiders who invade the family, and all
are coyotes in the eyes of the narrator. In
the presence of these coyotes, she be-
comes one herself, or, at least, a member
of the coyote family. By doing so, she be-
comes an intruder in her own family.
llIness, blood, semen—that which lurks
beneath the surface of the human skin—
are recurrent images, metaphors, perhaps,
for the “outsider™ that every individual
embraces within. After finishing this
novel, the reader is haunted by a linger-
ing, impalpable sense of pathos.

Kokkyd no minami, taiyo no nishi
[South of the Border and West of the
Sun]. Murakami Haruki. Kddansha,
1992, 195 x 135 mm. 296 pp. ¥1,500.
ISBN 4-06-206081-7.

This book is a long novel Murakami
produced for the first time in four years.
Author of Hitsuji 0 meguru boken [ A
Wild Sheep Chase, Eng. trans. 19917 and
Sekai ne owari to hadoboirudo wanda-
rando [ Hard-Boiled Wonderland and the
End of the World, Eng. trans. 1989], Mu-
rakami is known from the English trans-
lations of his works for his bizarre and
fantasy fiction. But he also writes realistic
novels, among them, the best-selling
Noruwei no mori [Norwegian Woods].
This latest of his works belongs in this
category, urban fiction reminiscent of
Stephen King with a touch of the horror
story. Protagonist Hajime, born in 1951,
falls in love with the bright and beautiful
Shimamoto-san, a girl with a slight limp,
in his childhood, and encounters her
again when they are in their mid-thirties.
Although a successful, married man, he
is shaken to the very pit of his soul by
this woman who seems somehow linked
to his destiny before they are forced pain-
fully apart once more.

The title, ** South of the Border” comes
from Nat “King” Cole’s song and = West
of the Sun™ from the hysteria siberiana
disease said to visit farmers in Siberia,
topics that emerge in the conversations
among the protagonists. Going “south of
the border™ brings one to something
wonderful, but if a Siberian farmer heads
westward, where the sun sets, he could
freeze to death in the intense cold. The
novel addresses the question: Is there
“something” west of the sun, too, that
cannot be found south of the border. If
“south of the border™ expresses simple,
unadorned yearning, “west of the sun”
implies both the death of that yearning
and the starting point for new hope cre-
ated out of death. This work lacks the
light touch of his previous works, but
presents his moralistic framework even
more clearly, and represents the author’s
move into a new thematic arena after sev-
eral years of groping.

Cover: Suzuki Hitoshi and Kabaya Takao

Family Art is a novel by a
woman poel poriraying encoun-
ters between the family and
“outsiders” of various back-
grounds whose lives impinge
on it

Cover : Kiluchi MNobuyoshi

Murakami Haruki's latest novel,
South of the Border and Wesi of
the Sun is a realistic novel of
love and destiny with a strong
moral message.
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Cover : Fukuda Takayoshi

Heads That Roll's wale of power-
mongering and manipulation in
the financial world gives a fic-
tional glimpse of the ugly side of
Japanese business and manage-
ment.

Cover : Kamaga Shij

Deals is a story of corporate in-
trigue and political wheeling
and dealing unfolding in the
international world of business
and finance.

Japanese Book News

BUSINESS NOVELS
Tadori no kubi [Heads That Roll].

Yamada Tomohiko. Bungei Shunja. 1992

195 x 135 mm. 486 pp. ¥1.600. ISBN 4-
16-313340-2.

The long-sustained prosperity of Japan's
economy came to an end in the latter
half of fiscal 1991 due to a series of gov-
ernment policy failures. This novel is
based on real-life financial scandals
which figured in the bursting of the
“bubble economy™ and the subsequent
slump. The names and situation are ficti-
tious, but the story portrays the poten-
tially very real interference of a major
bank in the personnel affairs of a
medium-size trading firm, the extension
of unsecured loans involving the presi-
dent and other top executives, the pur-
chasing of one’s own company stocks,
embezzlement, and other frequent crimes
commitied within financial institutions.
Yamada is a highly respected author not
only of business-related fiction but also
historical novels and travel books. His
writing about the Japanese financial
world is especially vivid because of his
insider perspective as an auditor for a
bank in Tokyo.

In this story, the vice president of a big
bank senses that the health of the presi-
dent is failing, and becomes eager lo suc-
ceed him. Using every possible means he
overcomes all rivals and finally climbs to
the top, only to be toppled because of a
totally unexpected development. Many
years ago when he was a bank branch
head he had blamed an error he himself
made on another man who worked under
him. This man committed suicide, and
his son seeks revenge, even at the sacri-
fice of his career, and succeeds. The story
contains the inevitable exaggerations, but
the reader finds very informative and
credible the account of top executives’ ex-
cessive scrambles to augment their power,
a strong influence of politicians and bu-
reaucrats over managerial appointments
in major banks, and the intense competi-
tion generated among employees as a re-
sult of the management’s arbitary deci-
sions about promotions and appoint-
ments.

Number 2

Torihiki [ Deals]. Shimpo Yiichi. Ko-
dansha, 1992. 195 x 135 mm. 346 pp.

¥ 1.700. ISBN 4-06-206033-7.

A recently popular variety of fiction in
Japan draws its subject matter from the
real world of international politics and
business. Torifiiki, a mystery, is an exam-
ple, centering around a fictitious scandal
involving Japanese official development
assistance (ODA) projects. The author is
31 years old and the winner of the
Edogawa Rampo prize for outstanding
mystery writing in 1991 for Rensa
[Links], an intrigue unfolding from in-
vestigations of a food-contamination case.

Japan’s foreign aid has been rapidly
increasing, partly because of stronger de-
mands by the international community
for an amount of assistance commensu-
rate with its economic strength. Today
Japan extends more than ¥ 1 trillion ($8
billion) to developing countries annually.
Inevitably this opens the way for oppor-
tunists ready to prey on what advantages
are to be had. The author says, “[Japa-
nese| politicians provide construction
firms generous ‘bait’ in the form of pub-
lic works projects and then haul in the
catch in the form of political donations
the companies furnish. According to ru-
mor, some politicians wield tremendous
power in pre-contract, bid-rigging ar-
rangements (dangd).”

In Torihiki, a Fair Trade Commission
official with a strong sense of justice is
sent to the Philippines to investigate the
allegedly dubious dealings of a Japanese
company in connection with an ODA
project. A direct attempt to investigate
such affairs would obviously confront
fierce interference by powerful Dietmen,
so in this storry the main investigator is a
007-type spy ninja. The book is a sort of
international spy mystery unfolding in re-
alistic setting based on extensive research
by the author. It is an especially timely
story at a time when suspicions are grow-
ing both domestically and overseas about
the effectiveness of Japanese ODA in re-
cipient countries.
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Events and Trends

Comics Boom in Taiwan
Beginning around 1980 pirate edi-
tions ol Japanese comic magazines
and books—simply copied and the
words translated into Chinese—
flooded the Taiwanese book market.
In June 1992, however, a new copy-
right law was passed, and many
comic magazines are now coming
out under copyright transfer con-
tracts with Japan's publishing
houses including Shieisha (pub-
lisher of the Shanen Jump which
sells over 6 million copies a week).
A typical tie-up comic magazine
consists of 5 to 10 stories selected
from a Japanese magazine as well as
some by local cartoonists. The total
number of pages is usually about
one-third that of a Japanese maga-
zine (which contains around 20
stories), and better quality paper is
used. Taiwan editions come out
four or five days later than the
Japanese originals, at a price of
around 200 yen.

Top Ten Book News in 1992
(selected by Shuppan News Sha)

The Recession

After the collapse of the “bubble
economy,” many magazines ceased
publication and several medium-
sized publishing houses went bank-
rupt. (See “Events and Trends,”
Japanese Book News, No.l, p. 20.)

Unfair Margins

The Japan Federation of Commer-
cial Cooperatives of Bookstores
(Nisshoren) published a “White
Paper on Bookstore Business,”
demanding that the net price of

books be lowered. Under the pre-
sent resale system, book prices and
distribution margins are determined
by publishers. A bookstore’s share
of the margin is 23 percent in the
case of magazines and 20-21 percent
in the case of books. The distribu-
tor’s share is 8 percent, and the rest
goes to the publisher. Nisshoren
claims that the bookstore margin is
too low, compared with the gross
margin of ordinary retail businesses.
which averages 31.3 percent, and
has launched a campaign to im-
prove bookstore operations that
have been having difficulties. Repre-
sentatives have visited nearly fifty
publishing houses to solicit their co-
operation.

Local Government Censorship
Prefectural juvenile protection ordi-
nances were revised throughout Ja-
pan to prevent the sale to children
of comics which depict explicit sex
and violence. The amendments en-
countered strong opposition in the
publishing world. concerned about
any return of stronger controls over
publishing expression. Anti-revision
meetings and symposiums were held
by the Shuppan Rinri Kydgikai
[Publishing Ethics Association].
the Nihon Shoseki Shuppan Kyokai
[Japan Book Publishers Associa
tion], the Japan Federation of Pub-
lishing Workers” Unions, the Japan
Federation of Commercial Coopera-
tives of Bookstores, as well as citi-
zens' groups. There also came into
being a “Society for Protecting the
Freedom of Comic Expression,”
headed by cartoonist Ishinomori
Shatard. Bookstores practice self-
restraint by segregating “adult”
comic magazines on their shop
floors. The legal restrictions deal a
heavy blow to bookstores, as comics
occupy a very large portion of sales.

Nude Photo Baoom

Nude photograph collections, bring-
ing together nudes of well-known
actresses such as Shimada Yoko
and Oginome Keiko. as well as
Madonna, have been a big hit in the
book market, Sex by Madonna sold
150,000 copies in two weeks after it
went on sale. Tens of thousands of
additional copies were printed in
December.

TV Tie-up Best Sellers

Books created from popular TV
programs list high among bestsellers.
(See the “Best Sellers™ list on page 3.)

Record and CD Copyright

The Fair Trade Commission an-
nounced on April 15 that it would
allow the continuation of the exist-
ing resale (fixed price sale) system
for books and magazines. On re-
cords and CDs, negotiations with
the Nihon Records Kyokai [Re-
cording Industry Association of Ja-
pan] produced an agreement that
music CDs could be freely priced
two years after their release (starting
November 1, 1992).

International Book Fair

Tokyo International Book Fair was
held Oct. 13-Nov. 4. (See “Events
and Trends.” Japanese Book News,
No. 1, p. 20.)

Reference Book Market
Dictionaries, multi-volume collec-
tions of art, atlases, and other refer-
ence books sold well despite the per
unit high prices.

Current Issue Books

Books dealing with topics of imme-
diate public concern and debate
were published in large numbers:
brain death, AIDS, and Korean and
Chinese “comfort women.”

Continued from p. 5

Ariko (Okinawa International University) in modern
Japanese literature. Feminist criticism is constantly un-
der attack. “Feminism is ideology and therefore politi-
cal,” and “anything that is political cannot at the same
time be literary.” Hence a work that is labelled “femi-
nist” is practically sure to be cast outside the literary
pale. This is the kind of prejudice that pervades the

field.

The reaction to the Tomioka, et al., A Discourse on
“Male'" Literature among male literary critics generally
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boiled down to the claim that it was a “feminist prod-

uct” and therefore insidiously political and not to be
taken seriously as a literary work. Because it was politi-
cal, it was “masculine”—not “feminine” as it should be.
This is the perverted logic that symbolizes the masculin-
ist nature of Japanese literary criticism.” Male critics
basically ignore feminist criticism, but it has neverthe-
less become a force that can no longer go unheeded.

(Ueno Chizuko is Associate Professor of Sociology and

Women's Studies, University of Tokyo and a member of
the Advisory Board of Japanese Book News.)
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Commemorative Publications
Unique publications designed to

Publishing Data for 1992

= Books
commemorate the anniversary of
. . Number of Estimuted Estimaied New titles
their fOI:lndlng Wil put out by sev- new titles printed price average price
eral r:najor pLIb'I!;hCI'S.. MNo companed copies compired ¥ compared ¥ companed
* Heibonsha 80th anniversary: A tw 1991(%) (million) o 1991{%) (million) 16 1991(%) w 1991{%)
Y

6-volume encyclopedia of Japanese Hardeover 20587 1148 11204 1168 171,560 1203 1,531 1030
history, Nihonshi daijiten. Bunko 4211 1079 12339 1024 SE908 1048 477 1021
* Binge Shunid F00h annivessiy: Shinsho 2970 1003 5383 993 37328 1013 693 1019

B .g : J Oh ‘“:l"' ek Series 12,657 923 5834 990 90,580 986 1553 996
Several multi-volume collections, in-  picrionaries 406 1212 243 974 10809 1118 4456 1148
cluding Fujisawa Shithei zenshi Picture Book 103 1272 084 137.1 2300 1697 2,749 1237
[Collected Works of Fujisawa [Hustrated Book 1,323 124, 1027 1603 8796 1502 856 937
Shahei](23 vols.) and Dajidai non- Total 42257 1057 36104 1065 380,284 1104 1053 1036
Jikushon senshit [Selected Works of
Contemporary Nonfiction](12 vols.). Magazines
* . < i .

Shogakukan 70th anniversary: Monthlies Weeklies Total
Sekai bijutsu daizenshit [A Great T T '

d 2 © il 2 compar 2 compared
Collection of World Art] (28 vols.). 10 1991(%) 10 1991(%) 1o 1991(%)
*Obunsha 60th anniversary : .. Nao. published 23411017 83 976 24241015
Seigorin[an encyclopedialand Koji  Copies published (unit: million)  2,792.31  102.2 1,905.32 998 469763 1012
kotowaza Jiten [Dic[jﬂnary of Fa- Total revenue (¥ billion) 1,336 105.1 4558 100.7 1.787.4 1039
Average price (¥) 477 1028 239 1008 380 (02,7

bles and Proverbs].

Further information about the titles in the New Titles section starting on page 8 may be obtained by
contacting the following publishers.

Publishers

Asahi Shimbunsha
5-3-2 Tsukiji, Chuo-ku, Tokyo 104-11
Tel: (03) 354-0131 Fax: (03) 3545-8175

Bungei Shunja
3-23 Kioi-cho, Chivoda-ku, Tokyo 102
Tel: (D3) 3265-1211 Fax: (03) 3239-5482

Chao Koron Sha
2-8-7 Kyobashi, Chuo-ku, Tokyo 104
Tel: (03) 3563-1431  Fax: (03) 3561-5922

Daisan Bunmei Sha
9-3 San'ei-cho, Shinjuku-ku, Tokyo 160
Tel: (D3) 5269-7141  Fax: (03) 5269-7146

Fukutake Shoten

2-3-28 Kudan-Minami

Chiyoda-ku, Tokyo 102

Tel: (03) 3230-2131 Fax: (03) 3261-4173

Gendaishokan
2-2-12 Misaki-cho, Chiyoda-ku, Tokyo 101
Tel: (03) 3261-0778 Fax: (03) 3262-5906

Heibonsha

K Bldg. 5 Sanban-cho

Chiyoda-ku, Tokyo 102

Tel: (03) 3265-0455 Fax: (03) 3265-0477

Iwanami Shoten

2-5-5 Hitoisubashi

Chiyoda-ku, Tokyo 101-02

Tel: (03) 32399811  Fax: (03) 3261-3965

Kinokuniya Shoten

5-38-1 Sakuragaoka, Setagaya-ku, Tokyo
156

Tel: (03) 3439-5787  Fax: (03) 3439-3645

Kodansha
2-12-21 Onowa. Bunkyo-ku, Tokyo 112-01
Tel: (03) 5395-3676 Fax: (03) 3943-2459

Metardgu

Kawashima Bldg., 1-5-10. Kojimachi,
Chiyoda-ku, Tokyo 102

Tel: (03) 5275-1595 Fax: (D3) 5275-1598

Nihon Keizai Shimbunsha

{orders from overseas: Mr. Hayashida,
Nihon IPS Jimu Kanrika)

3-11-6 lidabashi, Chiyoda-ku, Tokyo 102
Tel: (03) 3238-0700 Fax: (03) 3238-0707

PHP Kenkyiisho
3-10 Sanbancho, Chiyoda-ku, Tokyo 102
Tel: (03) 3239-6238 Fax: (03) 3222-0424

Riburopdto

Ikebukuro Parkside Bldg., 2-23-2 Minami-
Ikebukuro, Toshima-ku, Tokyo 170

Tel: (03) 3983-6191  Fax: (03) 3983-6191

Saimaru Shuppankai

Dai-9 Kowa Bldg., 1-8-10 Akasaka
Minato-ku, Tokyo 107
Tel: (03) 3582-4271

Shibunkaku Shuppan
2-7 Sekidencho, Tanaka
Sakyo-ku, Kyoto 606
Tel: (075) 751-1781

Shinchosha
71 Yaraicho, Shinjuku-ku, Tokyo 112
Tel: (03) 3266-5111  Fax: (03) 3266-5118

Fax: (03) 3582-4220

Fax: (075) 752-0723

Tokyo Daigaku Shuppankai
7-3-1 Hongo, Bunkyo-ku, Tokyo 113
Tel: (03) 3811-8814 Fax: (03) 3812-6958

Agencies

The Asano Agency, Inc.

Tokuda Bldg 302,

4-44-8 Sengoku. Bunkyo-ku, Tokya 112
Tel: (03) 39434171 Fax: (03) 3943-7637

Bureau des Copyrights Francais
Nita Bldg, 2-1 Ginza B-chome

Chuo-ku, Tokyo 104

Tel: (03) 3572-4080 Fax: (03) 3574-1757

The English Agency (Japan) Lid.
305 Azabu Empire Mansion,

4-11-28 Nishi Azabu Minato-ku, Tokyo 106
Tel: (03) 3406-5385 Fax: (03) 3406-5387

Japan Foreign-Rights Centre
2.27-18-804 Naka Qchiai

Shinjuku-ku, Tokyo 161

Tel: (03) 5996-0321  Fax: (03) 5996-0323

Japan UNI Agency, Inc.

Naigai Bldg., 1-1 Kanda Jimbo<ho
Chiyoda-ku, Tokyo 101

Tel: (03) 32950301  Fax: (03) 3294-5173

Motovun Co., Ltd., Tokyo

Co-op Nomura Ichiban-cho 103 15-6
Ichiban-cho, Chiyoda-ku, Tokyo 102

Tel: (03) 32614002  Fax: (03) 3264-1443

Orion Press

1-58 Kanda Jimbo-cho

Chiyoda-ku, Tokyo 101

Tel: (03) 3295-1405  Fax: (03) 3295-4166

Turttle-Mori Agency, Inc.

Dai-ichi Fuji Bldg. 8FL

2-15 Kanda Jimbo-cho, Tokyo 101

Tel: {03) 32304081 Fax: (03) 3234-5249

The Yamani Agency

2-6-46-501 Uenohara

Higashi-Kurume-shi, Tokyo 203

Tel: (0424)73-5366  Fax: (0424) 71-3638




Distribution of Publication

In 1991, a total of 4,542,300,000 copies of books (935,720,000
copies) and magazines (3,606.580,000 copies) were sold. This
represents an average of 36 books and magazines purchased during
the year per capita, given Japan's population of 124 million.

magazine distribution.

This flow of printed matter generated by some 4,300 publishers
reaches readers through more than fifteen routes. The chart
and key below explain nine of the main channels of book and

®
Direct sale
Instaliment sales 12% @
companies
Home delivery 9
firms
Consumer Qow 2
cooperatives
£~ (14.5%) (1)
? Wholesalers Bookstores
Readers
Convenience (103%) (3 Undiﬂdu;?;‘l
- organizations,
Publishers corporations,
N schools,
Kiosks/vending | (17%) &) libraries)
machines
School textbook
sales agents
Wholesal :: “ Railway station stands and | (6.5%) )
' some convenience stores
Railway Welfare 5% &
A St | JR kiosks
Newspaper
dealers
Second-hand
book dealers
E]‘,poﬂ (via wholesalers (1.5%)
and large bookstores)
# Percentages in parentheses indicate proportion of total book and magazine sales in 1991,
which is ¥2.275,226,000,000, except for (& and (9.
1) This is the main route, handling 75 (5)(6) Railway station stalls. Sales through  Functions of Wholesalers

percent of all publications. There are 100
wholesalers and 28,000 bookstores located
throughout the country. Of the wholesalers,
the largest two are predominant, handling 80
percent of the book market.

2) Retail sales through consumers' cooper-
atives, university campus cooperatives, elc,
to their members.

3 These establishments mainly sell
entertainment magazines and comics. Sales
at around-the-clock convenience stores have
shown remarkable growth, increasing at
double-digit rates, for the last ten years,

4 This route includes food markets,
sundries shops, and drugstores.

this route can mean a difference of 30-40
percent in the number of copies of a
publication printed.

7' Expensive books such as encyclopedias,
multi-volume collections of literature, fine-
art publications are sold on the installment
plan, via installment sale firms and credit
card companies.

(8) Directly sold to individual readers and
organizations through direct mail, door-to-
door visits, or by mail order,

(9 Sales via this route involves tie-ups
between home delivery firms and book
wholesalers, allowing readers to obtain
copies without going to bookstores.

1. Purchase and sale: Purchasing copies
from publishers and selling them to
bookstores.

2. Financing: Billing bookstores, collecting
payments and paying publishers.

3. Product distribution: Transport from
publishers, packing, assorting, delivery, and
stockpiling of books and magazines, and
handling of returned copies.

4. Circulation of information: Market
research, data gathering and analysis, supply
of research results, publishing news of new
titles and catalogs, and management
consultation for bookstores.



