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From the Editor

In recent years, the sports spotlight has turned on the increasing number
of Japanese athletes pursuing careers overseas, and a great deal is being
published about their achievements. Where works in this genre once
dealt chiefly with prompt reports of game results, analyses of perfor-
mance in victory or defeat, and gossip about players and athletes, what
now draws popular attention are writings that enter into the human drama
and inner life of the men and women in sports. Okazaki Mitsuyoshi is
founding editor of the magazine Sports Graphic Number, which features
a new approach to writing sports nonfiction that has opened up a new di-
mension of the genre. He describes the evolving trends in sports jour-
nalism in Japan against the backdrop of advancing technology and
changes in the way people in the world of sports think and behave.

A number of important and noteworthy projects and programs sup-
porting reading for children have recently been launched, including the
events coinciding with National Year of Reading for Children in Japan in
2000. Bookstart, a project to promote sharing of books with children
from infancy first developed in England, was launched in Japan in 2001.
While modeled after the British precedent, the project is being adapted
and modified to suit the different environment of Japan. Satd Izumi, who
observed Bookstart in operation in England and serves as project man-
ager at the Bookstart Support Center in Japan, reports on the ideas be-
hind activities in Japan and the directions of the project.

In our Japanese Books Abroad column, Zhu Agen, senior editor at the
Shanghai Translation Publishing House writes about difficulties with the
translation and publication of Japanese literature in China and reflects on
its causes.

Under From the Publishing Scene, Koyama Tetsurd discusses the fate
of the long-used term “joryd” and debate revolving around women’s lit-
erature. The second essay, by Kiyota Yoshiaki, looks back on the demise
earlier in 2001 of the pioneering magazine Focus, long a leader in the
once-flourishing genre of Japanese photo-journalism weeklies.

For In Their Own Words, novelist and film critic Abe Kazushige
describes episodes from the translation of his work Individual
Projection.

Japanese Book News address:
http://www.jpf.go.jp/e/media/publish/4_04right.html




Sports Journalism: Potentials and Dilemmas

Okazaki Mitsuyoshi

The landscape in Tokyo has changed dramatically at least
twice since it lay devastated at the end of World War II.
The first change came with the Olympic Games held in
Tokyo in 1964. Clusters of skyscrapers sprang up and el-
evated expressways looped over the old maze of streets.
Streetcars disappeared and rivers and streams were cov-
ered over. The city had entered the era of motorization.

The second change came around 1975. Close coverage
in the media of California runner Michiko Gorman’s vic-
tory in the 1974 Boston Women’s Marathon set off the
jogging boom. Everywhere one began to see people in
T-shirts, shorts, and running shoes jogging during their
lunch hour or after work. The broad sidewalk ringing the
Imperial Palace in the heart of the city became a popular
jogging route. Until then “sports” had always been pur-
sued for serious purposes of education and training alone;
now people began to understand that sports could be en-
joyable and relaxing.

Once it was proven that sport was not the monopoly of
specially trained and talented athletes, it became some-
thing more people could directly relate to on their own
terms. Sports Graphic Number, published twice monthly,
was launched to cater to these changed attitudes toward
sports. That was April 1980.

The bulk of sports journalism had consisted for many
years of the “sports newspapers.” These dailies featured
articles with detailed technical explanations of the high-
lights of games leading to victory or defeat, as well as
news and gossip about professional athletes. It was not
until the 1970s that we began to see real sportswriting
mature.

During the Tokyo Olympics, spectator accounts of the
games by well-known writers like Mishima Yukio at-
tracted some attention, but they were still simply a side-
line of professional writers in other genre, and did not
represent genuine sportswriting. One memorable work
was Jikkan-teki supotsu ron [A Study of Sports from My
Own Experience] (1964) by Mishima (who had trans-
formed himself from a frail lightweight through body
building into a robust, muscular figure), a book of sound
critique and advice regarding the central government’s
sports policy. One is struck even today with its freshness
and pertinence, although that may be a reflection of
Japan’s national policy toward sports, which has not
changed much in forty years.

In the 1960s possibly the only works of serious sports-
writing were the books published by Mushiake Aromu,
including Supotsu e no yawaku: Gendaijin ni totte
supotsu to wa nani ka [The Lure of Sports: What Sports
Mean to Us of the Modern Era] (1965). Mushiake repeat-
edly stressed that winning and losing are not all there is
to sports; he called attention to the immense drama to be
found behind the mental, technical, and physical prowess
of athletes. Written in a captivating style that fed the
reader’s nostalgia for sports, his books made people
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aware that there was a dimension of sports totally dif-
ferent from that reported in the dailies. They foreshad-
owed a new direction in sports journalism.

While Mushiake Aromu’s writing was known for
its romanticism and idealism, two works of mature
sportswriting appeared in the mid-1970s: Sawaki
Kotaro’s Yaburezaru mono tachi [The Undefeated]
(Bungei Shunji, 1976) and the Japanese edition (Simul
Shuppan, 1977) of Robert Whiting’s The Chrysanthemum
and the Bat: The Game Japanese Play (Dodd, Mead &
Co., New York, 1977).

Sawaki tried to get as close as possible to the subjects
he wrote about—boxers, runners, racing horses, etc.—
sometimes to the point of actually living with them,
while at the same time drawing a line of almost ascetic
detachment. This quality of fastidiousness is part of what
distinguishes Sawaki’s works. Stimulated by the style of
sportswriting he set, younger people began to gravitate
toward the sports nonfiction genre.

Whiting’s Chrysanthemum and the Bat was an eye-
opener for Japanese readers. Based on the experiences in
Japan and accounts of foreign players who played for
Japanese pro-baseball teams, the book gives a clear de-
scription of marked differences between American and
Japanese baseball. It awakened Japanese to the perplexity
of many foreign players in the face of the “samurai” style
of the game and the groupist thinking that characterized
the teams. They saw there the confusion the players expe-
rienced in face of major cultural differences as well as in
human relations reflecting the lifelong employment/
seniority system practices permeating Japan’s corporate
society.

In those days, people were exulting in the rapid growth
of the economy, still-dynamic corporations were ex-
panding their operations overseas, and internationaliza-
tion and intercultural exchange were the talk of the times.
Whiting’s book alerted Japanese to the reality that all this
was not as easy as it might sound. In Japan today, it is
taken for granted that sports is part of culture. But this
was a concept first introduced by Whiting, who covered
foreign (gaijin) players and treated them like fellow human
beings. He insisted that gaijin players were not just prop-
agators of the sport or marketing agents for baseball tech-
niques; they were human beings with hearts, with a
culture of their own. He wrote only the obvious, but the
implications were considerable.

The inaugural issue of Sports Graphic Number, launch-
ed under my editorship in April 1980, carried the article
“Enatsu no nijaikkya” [Enatsu’s Twenty-one Pitches]
now considered a classic of sports nonfiction by non-
fiction writer Yamagiwa Junji.

Inspired by German art historian Aby Warberg’s
phrase that God dwells in the details, Yamagiwa decided
that, in order to get at the essence of Hiroshima Carp
pitcher Enatsu Yutaka, his report should concentrate on



the twenty-one pitches Enatsu threw that pulled the Carp
out of the bases-loaded no-outs pinch in the bottom of
the ninth-and-last inning of the final game of the Japan
Series championship in November 1979. As a way of
compensating for his lack of experience in the genre,
Yamagiwa developed what was to become a new tech-
nique of sportswriting. He had Enatsu watch video
segments of the game and describe in detail the psycho-
logical and technical aspects of each pitch.

Number falls in the category of visual magazines. Its
entire tenth issue was devoted to a feature on Yomiuri
Giants’ star player and national hero Nagashima Shigeo.
Titled “SOS! Love Calls for Nagashima Shigeo!” the
issue sold out immediately. The cover photograph cap-
tures Nagashima at bat, swinging full force at a ball he
ultimately missed. The force of his swing has sent his
helmet flying into midair and he looks as if he might
twist in two at the waist. It is a photo that vividly cap-
tured Nagashima’s famous fighting spirit.

This memorable picture had been taken by the photog-
rapher of a certain sports daily, but had never appeared in
the paper because the editor believed it could not be used
unless Nagashima was in such a slump that he struck out
all the time. Photographs appearing in sports dailies were
chosen to demonstrate the status quo, and were at the
best of times those that recorded specific and decisive
moments, like the moment Oh Sadaharu blasted the ball
for his 756th home run, the one that broke Hank Aaron’s
home-run record.

Number wants to pursue the human drama side of
sports. It tries above all to reveal the inner workings of
human challenge and striving. It seeks photos that express
human nature rather than simply explain or record a
situation. The appearance of Number prompted a new
appreciation of the potential of sportswriting and sports
photography notwithstanding the advances of the era of
television.

Twenty years later, in 2001, two popular Japanese
pro baseball players started playing in the American
major league, Suzuki Ichird with the Seattle Mariners
and Shinjo Tsuyoshi with the New York Mets. The
performance of both has been outstanding and their
achievements are televised almost every day via satellite
broadcast. Since pitcher Nomo Hideo joined the San
Francisco Dodgers in 1995, quite a number of Japanese
players have gone to play in the major league. Times
have changed a great deal since the days of The Chrysan-
themum and the Bat.

Many well-known Japanese professional athletes in
games besides baseball have gone overseas. Golfer
Okamoto Ayako moved to the United States and jockey
Take Yutaka and soccer player Nakata Hidetoshi are pur-
suing careers in Europe. Quite a number of other younger
athletes are following suit. The world of sports is increas-
ingly globalized, and a borderless sports market is
rapidly growing. More and more Japanese are becoming
members of what is becoming the global world of sports.

Many world-class Japanese athletes, it should be noted
—including Okamoto, Nomo, Ichiro, Nakata—have an
unconcealed aversion to the media. Nomo once remarked
to me bluntly, “I don’t trust the media. Reporters don’t
do their homework, so they end up asking me the same

questions over and over. They write what is not true.”
These top-class players feel no need be covered by the
media, and believe it is enough that their performance on
the field is seen from the stadiums or on television.
Nakata goes as far as to say if you want to know about
him all you have to do is read his website.

Three years ago, sportswriter Komatsu Narumi pub-
lished Nakata Hidetoshi—Kodo [Pulsation: Nakata Hide-
toshi] (Gentosha, 1999). The product of close coverage
of her subject, this well-written book was favorably
received. It was nominated for a certain sportswriter’s
award and was discussed at length by the screening com-
mittee. On the critical side it was noted that although
coverage was extensive, the sources were one-sided.
Regarding the confrontation at the Atlanta Olympics
between Nakata and his team manager, for example, the
book introduces Nakata’s account but not that of the
manager; the objectivism so important to nonfiction was
not consistently pursued. Can a book about Nakata that
makes no mention of anything that might damage his
image be called nonfiction, wondered some of the judges?

That kind of question is no longer a concern for the
mass media alone. It is increasingly difficult for sports-
writers to produce a solid, objective work of nonfiction in
this era in which individuals can transmit information
about themselves via Internet.

The first prize of the 11th Mizuno Sportswriters Award
this year went to Sekine Makoto for Mongoru yakyii
seishun ki [Mongolia and My Youth in Baseball] (Ota
Shuppan, 2000). This is a vividly described and fasci-
nating story of a young Japanese baseball devotee who
went to Mongolia—uncharted territory as far as baseball
goes—and taught the sport to local children virtually
without pay for four years, experiencing both joys and
challenges against difficult odds. The response of the
young author when offered the opportunity to coach
Mongol children baseball, despite a salary he compares
to “sparrow’s tears,” was typical of the many young
people of today known as “freeters” (the type of worker
now much frowned upon in Japanese society who prefers
a succession of part-time, unskilled jobs to regular em-
ployment). It was a job playing the baseball he loved, so
to him a good salary and job security, once basic condi-
tions for choosing employment in Japanese society,
hardly mattered.

Another who shares something of Sekine’s footloose
lifestyle is pro-ball player Shinjo, who joined the New
York Mets, turning down a five-year contract worth more
than a billion yen from his old Japanese team to take up
a one-year, 20 million yen contract in the United States.
Sekine was born in 1973 (the same as Suzuki Ichiro), and
Shinjo was born in 1972. There will no doubt be more
and more young Japanese like them drawn by the free
and independent lifestyle beyond borders. The era of life-
time employment and the seniority system, the era epito-
mized by Nagashima Shigeo (now the manager of the
Yomiuri Giants), in which virtually every player believed
in the value of playing for the same team until retire-
ment, is now remote. A new wave of change is almost
certain to have an effect on the field of sportswriting as
well. (Okazaki Mitsuyoshi is founding editor of Sports
Graphic Number.)
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Bookstart: Sharing Books from Babyhood

Sato Izumi

Just as nourishing milk is needed for the healthy physical
growth of babies, it is now recognized that storytelling in
the warmth of a caring embrace is crucial to the fostering
of the mental and linguistic abilities of infants. “Book-
start” is a project calling on parents and caregivers to
treasure moments of physical closeness with children that
foster verbal and heart-to-heart communication through
the agency of books.

The core activity of the project consists of distribution
to parents and caregivers of all infants brought to local
health centers for regular under-twelve-month physical
examinations of Bookstart packs containing picturebooks
recommended for babies and explanations about the pro-
ject. Almost all parents take advantage of the physical
examinations provided free of charge by local communi-
ties throughout Japan.

The target of Bookstart is not only parents and care-
givers already interested in picturebooks or who ex-
pressly request Bookstart packs. Coordination with public
physical examination services makes it possible to extend
the book distribution program to parents and caregivers
who might have had no previous interest in books or who
had no opportunity to experience the pleasure of reading
books with infants.

Bookstart is more than simply a picturebook distribu-
tion program. Effort is made to hand over the books in a
personal way so as to encourage parents/caregivers to
understand and put into practice the Bookstart’s purposes
and message. Staff of local libraries and health profes-
sionals hand over the books while explaining in detail the
importance as well as the pleasures of sharing books with
babies.

Here we shall look at how Bookstart has developed in
Japan, and, while outlining the programs undertaken in
England, the birthplace of the project, consider its poten-
tial in the years to come.

. A

Bookstart in practice. Reading books with infants in Eniwa, Hokkaido.
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Bookstart in Japan

The year 2000 was National Year of Reading for Chil-
dren in Japan. The Board of National Year of Reading
for Children (BNYRC), made up of some 280 private
organizations, corporations, and individuals rallying to
promote reading-for-children activities from the private
sector, undertook a wide variety of projects throughout
the year. One of the programs taken up in the hope that
some of the endeavors started during the year would
carry on afterward was Bookstart.

In July 2000 a group of Japanese observers traveled to
Britain to visit related institutions and observe the project
in action there. In November, four Bookstart activists
from England were invited to Japan for the “Bookstart
International Symposium” held at the Tokyo National
Museum in Ueno, and preparations for launching Book-
start in Japan progressed. Also in November, with the
cooperation of Tokyo’s Suginami ward, a pilot study of
limited time period and geographical area was conducted.
This pilot study drew television and newspaper media at-
tention, and was widely reported, along with news of the
symposium. In response to these reports, inquiries were
received from more than 300 municipalities and rural
communities throughout Japan as well as from specialists
in pediatric medicine, professional daycare, child welfare,
developmental psychology, and other fields. In April
2001, the beginning of the fiscal year, as many as twenty-
one city and town local government bodies in all parts of
the country were actually implementing Bookstart in
their own communities.

The BNYRC then set up the Bookstart Support Center
of Japan as a backup organization to assure the correct
adoption of the ideals of the project, provide local
communities with quality packs, promote the project
throughout Japan, and sustain activities nationwide over
the long term. Work is in progress toward establishing
the Center as a specified non-profit organization enabling
it to function independently and neutrally. The Center
already receives a continuous stream of inquiries from
interested urban and rural local governments, and the
project seems certain to spread rapidly throughout the
country.

The Origins of Bookstart in England

Bookstart is a project that got its start in 1992 in the
Midlands city of Birmingham, England. As expressed in
its catchphrase, “Share books with your baby,” its pur-
pose is to encourage parents and caregivers to enjoy time
with their small children through books. It began with a
pilot study of 300 families conducted through coopera-
tion and liaison among the independent education charity
Book Trust (see http://www.booktrust.org.uk), Birm-
ingham Central Library, the South Birmingham Health
Authority, as well as the Birmingham University School
of Education. With each successive follow-up study



published by Book Trust and professors Barrie Wade and
Maggie Moore of Birmingham University, the number of
local governments implementing Bookstart increased.

The results of the questionnaire study showed the fol-
lowing changes in the Bookstart Families (hereafter BFs)
who received Bookstart packs: enhanced interest in books
in the household; shared reading with children of many
books in the household; more frequent choice of books as
presents for children; and more frequent visits to libraries
where both parents and children are members.

The report of the questionnaires received from BFs and
a group of families who had not received the Bookstart
pack and the monitoring study of observations of time
these families spent with books showed that, by compar-
ison, BFs enjoy more in-depth time with books.

In addition, a comparison of scores in the Baseline
Assessment test of basic scholastic ability for children of
these two groups of families entering primary school in
1998 showed that the habit of spending time with books
started with receiving the Bookstart pack at seven-to-nine
months greatly influenced the development of not only
language but mathematical abilities of children. (For de-
tails about this research, see “Bookstart Book Trust Re-
port Number 2” and “A Gift for Life—Bookstart: The
First Five Years.”

When the results of the research were published in
1998, the number of local governments implementing
Bookstart stood at fifty-seven, and the program was ad-
ministered on a case-by-case basis, in ways best suited
and most effective for the particular conditions and char-
acteristics of the community. In 1998, Bookstart received
a grant of £6 million from the nationwide Sainsbury’s su-
permarket chain as a two-year millennium project. With
this the quality of the packs’ contents was improved and
unified, and the procedures for promoting the project
were standardized to a certain extent. From this point on-
ward, Bookstart spread rapidly throughout Britain. As of
February 2001, Bookstart was being implemented in 92
percent of all local governments in the country.

Sample contents of the Bookstart pack.

Differences of Social Background

Discussion at the Bookstart International Symposium
held in Tokyo, which took place prior to the Suginami
pilot study, confirmed the differences in the social back-
drop in Japan and Britain that were likely to affect the
results of the pilot study. A number of common factors
had contributed to the considerable interest the project
elicited in both England and Japan. In addition to the
novelty of the combination of “books and babies” and the
immediacy of the event of actually presenting books to
babies, the very simplicity of a project that would support
just “enjoying books with your baby” had widespread
impact. In addition, with the rapid transformation of
Britain in recent years into a multiethnic society, the
decline in literacy has become a major social issue. Be-
hind British Bookstart was the hope of providing equal
opportunities, regardless of ethnic background or socio-
economic stratum, for children to come into contact with
language and letters. From that viewpoint alone, the find-
ings of the 1998 follow-up survey drew tremendous in-
terest, attracting the kind of large donation from the
private sector described above.

In the case of Japan, however, literacy among children
is nearly 100 percent and does not represent any sort of
social problem. The problem here, rather, is the excessive
burden imposed on some children by the zealousness of
parents for early education. If Bookstart were to be linked
to the already considerable education-fervor and competi-
tive impulses, there was a danger that it would inflict yet
a new burden on both parents and children. What drew
such intense attention so quickly to Bookstart in Japan
were the changes that have taken place in local communi-
ties and family lifestyles leading to the weakening of
parent-child relationships. Bookstart aroused expecta-
tions, it was pointed out, as a way of helping to allay the
anxieties of parents regarding childrearing.

The Future of Bookstart
Bookstart is a project that holds tremendous potential. As
it is adopted in each different society, it can become the

Bookstart Support Center of Japan

Nissho Building 3FI.
9-25 Shin-Ogawamachi
Shinjuku-ku, Tokyo 162-0814

Tel: 81-3-5228-2891
Fax: 81-3-5228-2894
Website: http://www.bookstart.net
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focus of expectations for offering solutions to certain
kinds of issues that particular society faces. This is be-
cause Bookstart carries with it the issue of language.
Language deepens and enriches relations among human
beings. Through literacy and reading, human beings at-
tain happier lives in society. The efforts undertaken in
Britain and Japan are certain to draw interest in countries
facing the various shared problems of industrially ad-
vanced societies as well as ones confronted with the need
to build literacy. I also believe that the universal appeal
of Bookstart transcends national boundaries.

Deputy Director of Book Trust Alex Strick commented
at the symposium that one of the crucial factors in the
spread of the project throughout England was that local
libraries and health agencies collaborated in sending out
librarians and health visitors to promote the project. In
Japan as well, local government agencies that had rarely
worked together before had to join forces to implement

Bookstart. While it has not always been easy, the pro-
gram has gained a firm following. There is also a nearly
fifty-year tradition in Japan of “private home libraries.”
(Katei bunko are private book collections opened up for
use by neighborhood children on a volunteer basis; there
are reportedly more than 3,000 such libraries throughout
Japan.) These bunko will no doubt also play an important
role in the partnership of Bookstart with each commu-
nity. “For children of a community to grow up healthy
and for grownups to enjoy raising their children”—this is
the aspiration that has brought together people of many
different specialities and standpoints in support of Book-
start. I hope that the bonds formed among people begin-
ning from the idea of “sharing books with your baby”
through Bookstart will spread wide, paving the way in a
slow and steady way for a brighter and more peaceful fu-
ture. (Sato Izumi is project manager, Bookstart Support
Center of Japan.)
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Tel: 03-5469-5919  Fax: 03-3439-3955

Kobundo

1-7 Kanda Surugadai

Chiyoda-ku, Tokyo 101-0062

Tel: 03-3294-4801  Fax: 03-3294-7037

3-7-2 Koishikawa
Bunkyo-ku, Tokyo 112-0002
Tel: 03-3814-5521  Fax: 03-3814-8600

Nihon Hoso Shuppan Kyokai

41-1 Udagawacho

Shibuya-ku, Tokyo 150-8081

Tel: 03-3464-7311  Fax: 03-3780-3350

President Sha

Bridgestone Hirakawacho Bldg.

2-13-12 Hirakawacho

Chiyoda-ku, Tokyo 102-8641

Tel: 03-3237-3711  Fax: 03-3237-3746

Sakuhinsha

Omura Bldg. 3Fl.

1 2-7-4 Iidabashi

Chiyoda-ku, Tokyo 102-0072

Tel: 03-3262-9753  Fax: 03-3262-9757

Shobunsha

2-1-12 Soto-Kanda

Chiyoda-ku, Tokyo 101-0021

Tel: 03-3255-4501  Fax: 03-3255-4506

Shogakukan

2-3-1 Hitotsubashi

Chiyoda-ku, Tokyo 101-8001

Tel: 03-5281-1630  Fax: 03-5281-1640

Shaeisha

2-5-10 Hitotsubashi
Chiyoda-ku, Tokyo 101-0003
Tel: 03-3230-6393

Soshisha

2-33-8 Sendagaya

Shibuya-ku, Tokyo 151-0051

Tel: 03-3470-6565  Fax: 03-3470-2640

Toyo Keizai Shimposha

1-2-1 Nihombashi Hongokucho
Chuo-ku, Tokyo 103-8345

Tel: 03-3246-5466  Fax: 03-3270-4127

Agencies

Bureau des Copyrights Frangais
Nitta Bldg.

8-2-1 Ginza

Chuo-ku, Tokyo 104-0061

Tel: 03-3572-4080  Fax: 03-3574-1757

The English Agency (Japan) Ltd.
Sakuragi Bldg. 4F

6-7-3 Minami Aoyama

Minato-ku, Tokyo 107-0062

Tel: 03-3406-5385  Fax: 03-3406-5387

Japan Foreign-Rights Centre
2-27-18-804 Naka Ochiai

Shinjuku-ku, Tokyo 161-0032

Tel: 03-5996-0321  Fax: 03-5996-0323

Japan UNI Agency, Inc.

Tokyo-do Jimbo-cho 2nd Bldg.

1-27-3 Kanda Jimbo-cho

Chiyoda-ku, Tokyo 101-0051

Tel: 03-3295-0301  Fax: 03-3294-5173

Motovun Co., Ltd., Tokyo

103 Co-op Nomura Ichiban-cho

15-6 Ichiban-cho

Chiyoda-ku, Tokyo 102-0082

Tel: 03-3261-4002  Fax: 03-3264-1443

Orion Literary Agency

1-3-5 Kanda Jimbo-cho

Chiyoda-ku, Tokyo 101-0051

Tel: 03-3295-1405  Fax: 03-3295-4366

Tuttle-Mori Agency, Inc.

Editorial Division

Dai-ichi Fuji Bldg. 8F

2-15 Kanda Jimbo-cho

Chiyoda-ku, Tokyo 101-0051

Tel: 03-3230-4081  Fax: 03-3234-5249
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Japanese Books Abroad

Japanese Books in China

Zhu Agen

Thirty years will soon have passed since diplomatic rela-
tions between Japan and China were normalized in 1972.
In October of that momentous year I entered East China
Normal University and began to study Japanese. In
February 1977 I began to work in the translation and
editing department of the Shanghai People’s Press, the
forerunner of today’s Shanghai Yiwen Chubanshe
(Shanghai Translation Publishing House). There I was
continually exposed to Japanese culture and involved in
the translation and publication of Japanese books. These
thirty years have been a time of development and inter-
change between China and Japan, but as far as books are
concerned, the great potential for Japanese publications
in the Chinese book market has yet to be fulfilled.

Starting back around the 1920s, China acquired and
translated a massive number of books from overseas in
order to gain access to Western civilization, and Western
books that had been translated into Japanese figured large
among them. In fact, translations of such books from
Japan played an important part in China’s modernization.
From the 1980s, after the end of the Cultural Revolution,
countless books were translated and published in Chinese
in literature, philosophy, economics, history, and many
other fields. These included many Japanese books.

In the 1980s when China was in the early stages of
opening up its economy, the majority of books translated
and published in order to learn about conditions and
know-how of the outside world were works of literature
and theoretical books in the social sciences. From the
latter half of the 1990s to the present, however, the stan-
dard of living in some parts of the country has markedly
improved with economic development. In pace with this
trend, the number of practical books being translated and
published has increased at a much faster speed than that
of literary works and theoretical books.

Among all the books from overseas published in Chi-
nese translation, however, my impression is that those
from Japan are comparatively small in number. In fact, in
the Chinese book market today, books translated from
Japan, save for a relatively small number of titles, do not
sell very well. I believe that there are only a few books in
the social sciences translated from Japan that sell more
than 10,000 copies. There are probably many factors re-
sponsible for this situation, and I think the main ones are
as follows.

One primary factor is the shortage of information.
While there are more literary agencies promoting
Japanese books today than there were ten years ago, in-
formation—Ilists of old or newly appearing titles, samples
of book content, etc.—is still in far too short supply.
While we can now search for information on relevant
books via the Internet, it is quite difficult to obtain an
overall rundown of a book’s contents, expected date of
publication, and other data we need to know in consid-
ering titles for translation. As long as this situation per-

sists, it is unlikely that decisions to translate and publish
Japanese books will become any easier.

Another reason is that translations from Japanese are
of poorer quality and much harder to read than transla-
tions from Western languages. This, in fact, is the main
reason more books from Japan are not available in China.
I personally believe that there are many Japanese books
that Chinese readers would be interested in, but Japanese
books translated into Chinese are difficult to understand
and the resulting writing is awkward translationese. From
the 1980s until now, I have been responsible for editing
dozens of books translated from Japanese, and in most
cases the draft versions were basically not of a publish-
able quality. Even after considerable editorial work had
been done, they still do not read very smoothly.

In China, although Japanese is already the second most
important foreign language after English, it is not often
that one finds translations in idiomatic Chinese and that
accurately transmit the meaning of the original. Improve-
ment in the quality of translation from Japanese to Chi-
nese, therefore, is a key to promoting cultural exchange
between the two countries.

Japanese culture belongs to the East Asian sphere of
culture, so Chinese have a tendency to think that they
understand Japan, even when they do not at all. Western
culture, by contrast, is completely unfamiliar and in that
sense fresh. I think that this is one reason for the rela-
tively greater influence of Western culture on China. In
recent years, nevertheless, translations of manga and
books on practical subjects have become popular, and 1
am sure the import of books in these genres will increase
from now on.

As economic development and rapid economic growth
advance, the standard of living in China will rise and a
massive number of books will surely be brought into the
country, translated and published. My own work alone
testifies to this. While several years ago I edited perhaps
two or three books translated from Japanese a year, I
now handle twenty or thirty annually, and our publishing
house is constantly negotiating for the Chinese transla-
tion rights to numerous titles. Once there is better access
to information on Japanese books and the standard of
translation improves, I am certain that Japanese books
will enter the Chinese book market in greater numbers.
(Zhu Agen is senior editor, Shanghai Translation Pub-
lishing House.)

To our readers

From this issue we conclude the Japanese Books
Abroad series. On behalf of the many readers
who have enjoyed this JBN feature, we would
like to express our sincere gratitude to the au-
thors from 26 countries who have contributed to
this long-running column. From the following
issue, we will begin a new series introducing
children’s books.
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From the Publishing Scene

Women’s Literature and the Fate of “Jorya”

The Joryt Bungaku Prize (sponsored by Chiié Koron
Shinsha), long awarded to women novelists, has been
revamped and started anew this year as the Fujin Koron
Bungei Prize. The recipients of this prize until now were
limited to women, but under the new name, writers re-
gardless of gender will be eligible as long as the work
addresses a new perspective on some issue relating to
women. In addition to fiction writing, moreover, the
prize will consider works of poetry, essays, as well as
nonfiction. The screening took place in August and the
first-round winner is Taguchi Randi, for an essay collec-
tion entitled Dekireba mukatsukazu ni ikitai [If Possible
I Want to Live Without Feeling Disgusted].

The award goes back to the Joryt Bungakusha Prize
founded in 1947 under the aegis of the Jorya Bungaku-
sha Kai, a society of women writers. Later the publisher
of a major opinion journal, Chiio Koron Sha, took it
over, sponsoring the prize under the name Jorya Bun-
gaku Prize beginning in 1961. Starting with the award
to Amino Kiku for her Sakura no hana [The Cherry
Blossom] in 1962, it continued through the 39th award
presented to Kawakami Hiromi for Oboreru [Drowning]
in 2000.

Despite being a literary award with the highest level of
prestige and glittering with the names of leading women
writers year-after-year, recently it has come under attack
among some women writers over the term “joryda”—
which means, literally, “women’s style” or the “female
tradition”—in its title. The problem is that, while in
Japanese “josei” (female, woman) has its complement in
“dansei” (male, man), there is no such word as “danrya”

to balance off “joryd.” Since the early 1980s, a number

Koyama Tetsurd

of women writers have argued that the use of the word
“joryd” marginalizes or peripheralizes women vis-a-vis
the “mainstream” of literature, effectively isolating and
ghettoizing them.

Things came to a head in 1992 when sociologist Ueno
Chizuko, novelist Tomioka Taeko, and psychologist
Ogura Chikako published Danryii bungakuron [A Study
of “Men’s Style” Literature] (Chikuma Shob6), a book
compiled from a roundtable discussion focusing on the
non-existent word “danryd” and thoroughly raking male
writers over the coals from the feminist perspective. The
book became a best-seller.

Reflecting the public debate of those years, “joryd”
came to be considered a term of bias, and gradually it
disappeared from use in newspapers and other publica-
tions. “Joryl” remained in use only as part of certain
proper names, such as the Joryli Meijin, the high-ranking
title in professional competition in go and shogi board
games. It also persisted in the Joryl Bungaku Prize.

Given the now-negative connotations of “jorya,” there
emerged some women writers who expressed their desire
to withdraw from candidacy for the prize. Clearly the re-
newal and renaming of the award this year reflects the
sponsor’s desire to distance itself from the controversial
word.

Among overseas scholars of Japanese literature, the
term joryii bungaku is well established. Some women
writers in Japan say they are irritated every time they
hear it used. I wonder what will happen to this term, now
rapidly passing out of currency in Japan, in the scholar-
ship of Japanese literature specialists overseas. (Koyama
Tetsuro is editor, Cultural News Section, Kyodo News.)

Photo Magazine Focus Discontinued

The news in early July that the weekly photo magazine
Focus (Shinchosha) would cease publication received
wider coverage than many of the reports of similar events
in recent years. Focus was launched in 1981, and its cir-
culation peaked at two million around 1984. It is little
surprise that its discontinuation was very big in the news.

The publishing world is suffering seriously in the re-
cession. Magazines are hardest hit, with a drastic decline
across the board in the circulation of general-interest
magazines. The failure of Focus was a symbolic event
reflecting the magazine market slump.

Magazines were preeminent in Japan’s publishing
world for nearly two decades starting at the beginning of
the 1980s. In 1980, as many as 235 magazines were inau-
gurated. Every year throughout that decade, more than
200 magazines were founded annually.

The magazine era was also a time of rapid specializa-
tion of periodicals. Titles in totally new genres appeared
one after another, including Sports Graphic Number
(Bungei Shunju), devoted to sports in general; Newton
(Kyoikusha), aimed at a popularization of science; and
Da Capo (Magazine House), providing information on
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Kiyota Yoshiaki

cultural topics. Especially the founding of Focus drew at-
tention. Under the catchphrases “photo-journalism” and
“photo scoops,” its circulation swelled to two million
within a few years. Focus joined the leading weekly
magazines in Japan. Prompted by its success, similar
photo magazines were started up in rapid succession:
Friday (founded in 1984 by Kodansha), Emma (1985,
Bungei Shunja), Touch (1986, Shogakukan), and Flash
(1986, Kobunsha). The photo magazine boom was
dubbed the “3FET” (the 3 F’s, E, and T) phenomenon,
and intense competition ensued. The total circulation of
these photo weeklies was some four million. Emma and
Touch ceased publication only a few years after their
inauguration.

After the photo magazine boom passed, Focus turned
to a distinctive style of scoop-oriented journalism. One
factor responsible for the discontinuation of Focus was
the competition that emerged as television and other
types of weeklies began to move into the territory of the
photo-journalism weeklies, pursuing sensational scoops
and reports of gossip and other incidents and as reports

Continued on p. 21



New Titles

MEDIA

Dare ga ‘hon’ o korosu no ka [They
Who Would Kill Books]. Sano
Shin’ichi. President Sha, 2001.
194 x 132 mm. 462 pp. ¥1,800.
ISBN 4-8334-1716-2.

Japan’s publishing industry has
long enjoyed the protective effects
of a set-price resale system, which
prevents discounting, and a
commission-based sales system,
which allows book stores to return
unsold stock. Today, however, this
outmoded distribution system has
helped plunge the industry into a
structural depression.
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In this detailed account of the cur-
rent state of publishing, nonfiction
writer Sano (b. 1947) examines
every stage of book distribution from
publisher to reader. The industry’s
current predicament is generally
attributed to book agents and book
stores, which distribute and sell
books in a risk-free, mechanical
fashion that exploits the protective
commission and resale systems. Sano
also points out many other problems
in the overall flow of books from
publishers to readers including: the
tendency of editors to flock to top-
selling authors while neglecting to
seek out and foster new talent; the

library tactic of keeping numerous
copies of best sellers so as to attract
more users; and the emergence of a
new breed of book stores that sell
relatively recent, almost-new used
books, a practice which presents
difficulties for nearby new-book
retailers.

Maintaining a panoramic view-
point throughout, the author sketches
the overall structure of the pub-
lishing industry.

Hon no mirai wa do naruka:
Atarashii kioku gijutsu no jidai e
[The Future of Books: Toward a
New Era of Memory Storage Tech-
nology]. Utada Akihiro. Chié Ko6ron
Shinsha, 2000. 174 x 108 mm. 228
pp- ¥780. ISBN 4-12-101562-2.
The advance of digital technology is
radically transforming the nature of
what we call “books.” A former
magazine editor, Utada (b. 1958)
brings a fresh perspective to under-
standing of the depressed publishing
industry.
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Particularly since the advent of
movable-type printing, books have
played a crucial role in disseminating
culture. Today they also make up
an important market as consumer
goods. With one eye on this history,
the author predicts dramatic changes
in the future of books as they evolve
into more sophisticated “memory de-
vices” for satisfying the human urge
for remembering and recording. To
envision what these post-book de-
vices will be like, Utada draws clues
from the latest advances in digital
technology, including electronic ink,
electronic paper and wearable com-
puters. He points to the enormous
potential such new devices could

have as means not only for reading
texts but also for conversing, repro-
ducing sensations, and recording new
information and experiences.

THOUGHT

Kojin to kokka: Ima naze rikken
shugi ka [The Individual and the
State: Why Constitutionalism
Now?]. Higuchi Yéichi. Shieisha,
2000. 173 x 105 mm. 230 pp. ¥680.
ISBN 4-08-720067-1.

Written by one of Japan’s foremost
scholars of comparative constitu-
tional law, this book takes a fresh
look at the nature of the state and the
constitution from the viewpoint of
the individual.
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Cover design: Hara Ken'ya

In contemporary Japan, despite an
emphasis on deregulation and indi-
vidual responsibility in economic
and other affairs, in matters of intel-
lectual and moral life the state still
takes precedence while individual
opinion is accorded little respect.
This results in both too little and
too much state presence in people’s
lives, in a way that is exactly the op-
posite of the proper relationship be-
tween the state and the individual.
In the author’s view, discourse on
these issues too often confuses the
quite distinct concepts of kokumin
(citizens of a nation) and minzoku
(members of an ethnic group) and
renders ambiguous the premise that
the modern state is comprised of
kokumin. Taking up such issues as
Japan’s and other countries’ laws
relating to women and minors; the
constitutional ideals behind Japan’s

Further information about the books listed in this section may be obtained by contacting the publishers and agencies listed on page 5.
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Meiji and postwar constitutions; Asia
in relation to prevailing international
views on human rights; and the facts
surrounding the drafting of the cur-
rent constitution of Japan, the author
draws on his extensive international
experience to criticize the irresponsi-
bility and shortsightedness of the
current debate over judicial and con-
stitutional reform, advocating instead
the laying of a foundation for more
realistic discussion.

Watakushi ni totte no nijusseiki
[The Twentieth Century as I Saw
It]. Kato Shiaichi. Iwanami Shoten,
2000. 193 x 132 mm. 240 pp.
¥2,200. ISBN 4-00-002641-0.

In this book, which was adapted
from a television program, writer
and literary critic Kato (b. 1919) an-
alyzes the events and circumstances
of the twentieth century against the
backdrop of his own life. Avoiding
both the emotional and the rhetor-
ical, he develops his account in a
logical manner on the basis of what
he has directly witnessed and experi-
enced.
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The book covers a broad spectrum
of themes, including war, socialism,
nationalism, literature, and history.
Specific topics include a series of
laws passed in Japan in 1999 relating
to wiretapping, the national flag and
anthem, and new guidelines clarify-
ing Japan’s defense cooperation with
the United States. Also discussed
are the gradual process by which
militarist forces seized power in the
1930s; issues surrounding the consti-
tution; Soviet-style socialism in
comparison with China; the events
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of Prague Spring; and the concept of
yamato-gokoro (the Japanese spirit).
Proceeding from an examination of
the current situation through an anal-
ysis of trends during and after World
War II, Kato stresses the importance
of clearly grasping the historical
meaning of Japan’s past actions in
Asia and points out the direction
toward which the country should
aspire in the twenty-first century.

He also emphasizes the need for an
independent-minded media and for

a renewal of faith in the power of
words.

HISTORY

Hei tachi no senso: Tegami, nikki,
taikenki o yomitoku [The Soldiers’
War: Interpreting the Letters, Di-
aries and Memoirs of Soldiers at
War]. Fujii Tadatoshi. Asahi Shim-
bunsha, 2000. 188 x 124 mm. 300
pp- ¥1,400. ISBN 4-02-259765-8.
Officers and combat commanders
represent the ruling elite, and rank-
and-file solders represent the masses.
Through an examination of the let-
ters, wills, diaries, and memoirs of
Japanese soldiers in active service in
the Sino-Japanese War of 1937-45
and the Pacific War, the author

(b. 1931) considers their front-line
experiences from the perspective of
popular history.

The book looks at how conscrip-
tion, war mobilization, and the spirit
of loyalty and patriotism gained ac-
ceptance; the ties between soldiers at
the front lines and their families and
villages at home; the realities of life
at the front as recorded in diaries
from the war in China; the carnage
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Cover design: Tada Susumu

caused by starvation and the ethos of
“death before dishonor” as seen in
accounts of the Pacific War; and the
fate of soldiers’ bodies and how
their deaths were reported to their
families.

Noting that the soldiers’ letters
were censored and that many of their
wills were written under duress in
readiness for imminent death, the
author stresses the need for reading
between the lines in order to discern
the writer’s true feelings.

Nihon no senso: Naze tatakai ni
Sfumikitta ka? [Japan’s War: Why
Japan Decided to Fight]. Tahara
Soichiro. Shogakukan, 2000.

194 x 133 mm. 495 pp. ¥1,800.
ISBN 4-09-389241-5.
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Why did Japan resolve to fight the
Pacific War when it had no real
prospect of winning? In seeking
answers to this question, Tahara

(b. 1934) applies his experience as
a documentary journalist, drawing
from written records as well as his
interviews with eminent scholars in
this field. This leads him to the sur-
prising conclusion that the war was
started to cater to the wishes of the
Japanese populace.

Tahara reconsiders modern
Japan’s progress from the Meiji
Restoration (1868) through various
slogans and catchwords of the day,
which also provide the book’s
chapter titles: fukoku kyohei, “rich
country, strong army”’; wakon yosai,
“Japanese spirit, Western knowl-
edge”; jiya minken, “freedom and
people’s rights”; teikokushugi, “im-
perialism”; Showa ishin, “the ‘Showa

999,

Restoration’”; gozoku kyowa, “pan-



Asian racial harmony”; and hakko
ichiu, “all the world under one roof.”
He thus gives a detailed account of
how public opinion was shaped in
the context of the emperor system,
the irresponsible government func-
tioning under it, diplomats inade-
quately educated about world affairs,
unprincipled politicians, and a self-
righteous military.

Taisho tenno [Emperor Taisho].
Hara Takeshi. Asahi Shimbunsha,
2000. 187 x 125 mm. 298 pp.
¥1,300. ISBN 4-02-259763-1.

In scholarship on the modern em-
peror system, studies and biographies
of Emperor Meiji (Mutsuhito;
1852-1912; r. 1868-1912) and Em-
peror Showa (Hirohito; 1901-89; r.
1926-89) abound. In contrast, this
author (b. 1962) notes, attention to
Emperor Taisho (Yoshihito; 1879-
1926; r. 1912-26) has been scant and
based largely on a limited body of
undocumented reports and rumors.
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The author’s inquiry into the
modern emperor system proceeds
from the differences among these
three emperors. As a young child,
Yoshihito suffered repeated bouts of
illness. His years as crown prince re-
vealed him to be a youth brimming
with good nature and human warmth;
aided by understanding advisors, he
toured the country, regained his
health, and was known for cher-
ishing the warmth of family life. His
reign, however, was an unhappy one,
his health gradually deteriorating as
he struggled under the pressures of
the “great legacy” of his father, Em-
peror Meiji.

This detailed account of Emperor
Taisho’s life depicts his tragedy as

10

one of a man all too human for the
modern emperor system. With newly
available historical sources and his
own keen analysis, the author makes
a significant addition to historical
research on the Taisho period.

ECONOMICS

Shakaiteki kyotsi shihon [Social
Overhead Capital]. Uzawa Hiro-
fumi. Iwanami Shoten, 2000.

173 x 105 mm. 240 pp. ¥660. ISBN
4-00-430696-5.

Moving beyond the theoretical
frameworks of both capitalism and
socialism, what is the economic
system human beings consider to be
the ideal? Many economists warn
against harboring unrealistic expecta-
tions in either the decentralized
market economy of capitalism or

the centrally planned economy of
socialism, saying both systems entail
serious inconsistencies and harmful
effects.

FRIALH

HamibEg A

St DLSRASEE TR H N

Eiﬁﬁ'

B e

This author (b. 1928) advocates
institutionalism as the way out of
this dilemma. Institutionalism as an
economic system is distinguished by
social overhead capital and the na-
ture of the social organization under
which it is controlled. Social over-
head capital includes the natural en-
vironment (the atmosphere, water,
forests, soil, etc.), social infrastruc-
ture (such as roads, transportation,
water, sewer systems, electric power,
gas, and telecommunication sys-
tems), and institutional capital (in the
form of medical, educational, finan-
cial, judicial, and other institutions).
Unlike private capital, these forms of
capital are referred to together as the
“environment” and are not deter-

mined by government or market cri-
teria; they are, rather, capital that
should be entrusted to specialists in
various fields and managed in accor-
dance with their expert knowledge
and professional skills.

In this relatively short volume, the
author elaborates these and other
points formulated over his many
years of developing his ideas.

Zaisei hokai o kuitomeru: Saimu
kanri-gata kokka no koso [Staving
Off Financial Collapse: A Plan for
State Management of Debts]. Jinno
Naohiko and Kaneko Masaru.
Iwanami Shoten. 2000. 187 x 131
mm. 178 pp. ¥1,600. ISBN 4-00-
000909-5.

At the end of fiscal 2000, the total
long-term debt outstanding of the
national and local governments
reached some ¥645 trillion, roughly
1.3 times the gross domestic product.
Economists Jinno Naohiko (b. 1946)
and Kaneko Masaru (b. 1952), both
specialists in finance, premise this
book on the impossibility of repaying
such enormous debts. Recognizing
this as the bitter but inescapable
truth, they regard politicians’ argu-
ments about economic recovery and
fiscal reconstruction as nonsense.
They propose instead a scheme for
state management of debt that takes
the impossibility of repayment as
given. The plan calls for creating a
kind of debt freeze situation in
which, although the fiscal deficit
would not be increased, it would be
repaid not right away but over the
long term and without any set time
limit. The authors stress autonomy
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and sustainability as the key princi-
ples essential to the success of this
approach.

Taking on the thorny question of
what measures Japan should take to
curb the chronic swelling of its fiscal
deficit and break out of its prolonged
economic slump, the authors offer a
well-organized and bold plan for
shaping fiscal policy in the twenty-
first century.

SOCIETY

Damu to Nihon [Dams and Japan].
Amano Reiko. Iwanami Shoten,
2001. 173 x 105 mm. 232 pp. ¥700.
ISBN 4-00-430716-3.

Although efforts to control flood-
prone rivers are as old as human
history, modern river management
using dams has been practiced only
a little more than a century. Today,
however, is a turning point in river
management. After leading the world
in dam construction in the twentieth
century, the United States has re-
cently put a stop to new dam devel-
opment. In the twenty-first century,
it is said, the focus of river control is
shifting toward enabling communi-
ties to wait out floods without suf-
fering damage or inconvenience.
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Outdoor lifestyle writer Amano
Reiko (b. 1953) is secretary-general
of the Nagaragawa Kakoseki ni
Hantai suru Kai [Association Op-
posing the Nagaragawa River Mouth
Dam] and head of the NGO Associa-
tion for Public Works Review. In
this book, she considers the pros and
cons of dams on the basis of her ex-
perience in these citizen movements.
Pointing out the limitations of dams
and modern river engineering
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methods, she advocates applying
new scientific findings and knowhow
and putting responsibility for river
management back in citizen hands.

The book is at once an informative
study of the realities of rivers in
Japan and a passionate documentary
of the conflicts of interest sur-
rounding them.

Gempatsu jiko wa naze kurikaesu
no ka [Why Nuclear Power Acci-
dents Keep Happening]. Takagi
Jinzaburo. Iwanami Shoten, 2000.
173 x 105 mm. 188 pp. ¥660. ISBN
4-00-430703-1.

Japan’s nuclear power plants and re-
lated facilities have been plagued by
a series of accidents over the years.
This author (1938-2000), a nuclear
chemist, explores the causes of this
record of error through an insightful
analysis of problems common to the
accidents that occurred.

In the author’s view, a funda-
mental problem in Japan’s nuclear
power development system is the
lack of both rudimentary profes-
sional knowledge and ethical
thinking among people working in
the industry. He discerns among not
only government officials but also
scientists and engineers—who are
supposed to lead technical innova-
tion—a tendency to reduce them-
selves to mere mouthpieces of the
state while evading the personal and
public responsibilities entailed in
their work. The organizations in
which they work, he says, are rife
with what he calls the “three lacks”:
lack of debate, lack of criticism, and
lack of a philosophy.

Appealing for understanding of the
seriousness of the situation, the au-
thor portrays Japan’s nuclear energy
development community as a collu-
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sive in-group that skimps in its
investigations into the causes of
accidents, casually suppresses em-
barrassing accident-related informa-
tion, doctors data, and does little to
apply past accident experience in the
prevention of further disasters.

Gurobaru jidai no gaikokujin
rodosha [Foreign Workers in the
Global Age]. Kuwabara Yasuo, ed.
Toyo Keizai Shimposha, 2001.
215x 151 mm. 290 pp. ¥3,400.
ISBN 4-492-26059-5.
As the twin trends of population
aging and low birth rate reach full
effect, many experts agree that Japan
is heading toward dependence on
foreign labor.

This book presents the findings of
a 1996 survey on foreign labor in the
Hamamatsu area of Shizuoka prefec-
ture, where foreign workers are com-
paratively numerous. Directed at
both employers and employees, the
survey focused on such aspects as
the actual conditions of foreign
workers, their relations with the local
community, and government policy
on acceptance of foreign labor. As
part of a Japan-U.S. joint research
project, the book also reports on a
parallel survey conducted in the San
Diego area of the United States.

f HO~INILBHEO
HEASEE o

iﬁ 2@** “

Cover design: Suzuki Akira and Sasaki Yumi

The book points out that foreign
workers, most of whom perform jobs
Japanese workers tend to avoid, al-
ready make up an important part of
the labor force. It recommends that
Japan establish coherent and trans-
parent policies for foreign workers
in a wide range of areas, including
human rights, medical care, social
security, and political rights.
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Containing a wealth of data on
various aspects of the topic, the book
is essential reading for any discus-
sion of foreign workers in Japan.

Kikai fubyodo [Inequality of Oppor-
tunity]. Saito Takao. Bungei Shunja,
2000. 193 x 134 mm. 295 pp.
¥1,619. ISBN 4-16-356790-9.

In the 1990s, according to journalist
Saito Takao (b. 1958), criticism of
the emphasis on “equality of results”
in postwar Japan’s social policy led
to the implementation of “structural
reforms.” However, equality of op-
portunity is also being lost as a result
of this process. Based on a massive
amount of documentary research and
interviews, he vividly and insight-
fully portrays the realities of social
stratification in Japan today.
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Topics addressed include the social
Darwinism-based elitist education
that is promoted under the banner of
yutori kyoiku, a policy ostensibly
aimed at lightening the curriculum
load; the plight of temporary office
workers dispatched by temp-staff
agencies powerless in the face of
sexual harassment and unfair labor
practices in their host companies;
tacit acceptance by labor unions of
employment adjustments made all
too easily by employers; and the ten-
dency for markets to cater increas-
ingly to children and the aged, but
only those who can afford the prod-
ucts. The author aims his criticism
not only at government and business
but also at scholars who provide the-
oretical support for the spread of in-
equality in Japanese society. In the
thinking of those who seek to justify
such social inequality he sees a re-
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turn to the ideas of eugenics, and
argues that what Japan’s leaders
need instead are basic human kind-
ness and a commonsense ability to
imagine the feelings and circum-
stances of others.

Shonen tachi wa naze hito o korosu
no ka [The Reasons behind Juvenile
Murder]. Miyadai Shinji and
Kayama Rika. Tsukuru Shuppan,
2001. 188 x 127 mm. 238 pp.
¥1,600. ISBN 4-924718-41-6.

Japan has been shocked in recent
years by a spate of killings com-
mitted by minors in which the mo-
tive is not well defined. This book is
based on a dialogue between sociolo-
gist Miyadai Shinji (b. 1959) and
psychiatrist Kayama Rika (b. 1960)
on why such incidents occur. It also
includes an open discussion with
film director Aoyama Shinji, whose
film Yuriika [Eureka] contains un-
canny similarities to an incident in
which a teenage boy hijacked a bus
in Kyasha in 2000.
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In Miyadai’s view, the advent of a
social environment in which the self-
development of children can take
place with little social interaction
with others has led to a rise in the
number of children who cannot com-
municate well with others. Kayama
believes there is an increase in the
number of children who have lost the
natural ability to simply be them-
selves or to distinguish between
themselves and others, between
human beings and things.

Suggesting novel approaches, the
discussants speak candidly about the
changes needed in the social envi-
ronment surrounding Japan’s youth.

Zoku “amae’” no kozo [The
Anatomy of Dependence, Part II].
Doi Takeo. Kobundo, 2001.

192 x 132 mm. 240 pp. ¥1,500.
ISBN 4-335-65105-8.

Psychiatrist Doi Takeo (b. 1920)
published Amae no kozo (tr. The
Anatomy of Dependence, 1973)

in 1971. An analysis of Japanese
people and culture in terms of the
concept of amae (interpersonal de-
pendency and indulgence), the book
was translated into many languages
and attracted considerable interest
among specialists around the world.
Disappointed that amae has been
generally misinterpreted as some-
thing undesirable, Doi wrote this
sequel in an attempt to redress that
misconception.

Doi begins by confirming that
amae does not have negative conno-
tations, using as evidence in his anal-
ysis works by past literary greats,
including Koda Rohan, Higuchi
Ichiyo, Natsume Soseki and Dazai
Osamu. Drawing also from such
sources as Sigmund Freud’s case
study of “Little Hans,” Konrad
Lorenz’s King Solomon’s Ring and
C. S. Lewis’s notion of “need-love,”
he reaffirms his earlier conclusion
that, though a Japanese word, amae
refers to a universal concept.

The book delves into the concept,
psychology, changes and develop-
ment of amae. It also includes two
previously published essays critically
examining cultural and historical is-
sues from the standpoint of amae.
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EDUCATION

Gakuryoku ga abunai [Crisis of
Scholastic Ability]. Ono Susumu and
Ueno Kenji. Iwanami Shoten, 2001.
173 x 105 mm. 242 pp. ¥740. ISBN
4-00-430712-0.

Through discussion as well as in-
sights from their own experience,
Japanese language and literature
scholar Ono Susumu (b. 1919) and
mathematician Ueno Kenji (b. 1945)
highlight problems in the present
education system and consider how
to improve it, particularly at the
elementary and junior high school
levels.
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In the first of the book’s five
chapters, Ueno and violinist Tokai
Chinami discuss the fundamentals of
education. In chapters two and three,
Ueno uses extensive data to analyze
the current decline in scholastic
ability. In chapter four, Ono engages
education scholar Kawashima Yutaka
in a heated debate on improvement
of actual school and classroom con-
ditions; and chapter five brings Ono
and Ueno together in a discussion on
the future of education.

The authors argue that the policy
of yutori kyoiku, “education with
leeway,” that was introduced by the
education ministry in the late 1970s
merely reduced lesson content and
class hours while ultimately in-
creasing the number of children
lacking both basic skills and the de-
sire to study. Warning that the situa-
tion will deteriorate further when the
content of elementary and junior
high school curriculums is further
trimmed in 2002, they stress the
need for an education system that re-
duces class size, focuses on instilling
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basic scholastic abilities, and encour-
ages students to develop their indi-
viduality. They suggest ways in
which this could be achieved through
greater community involvement and
the cooperation of volunteers.

GENDER

Feminizumu no paradokkusu:
Teichaku ni yoru kakusan [The
Paradox of Feminism: Diffusion
through Acceptance]. Ehara Yumiko.
Keiso Shobo, 2000. 193 x 132 mm.
324 pp. ¥3,000. ISBN 4-326-65241-1.
In this volume, the author (b. 1952)
brings together fourteen of her most
important essays on feminism and
gender published since the latter half
of the 1990s. She observes that,
whereas the 1980s were hailed as the
“age of women,” in the 1990s femi-
nism encountered a paradox in its
development: the further it spread,
the more diffuse it became and there-
fore the weaker its influence became,
with the result that young women
began to drift away from the feminist
cause. Against this backdrop, she
elucidates the problems facing femi-
nism today given the trends of fewer
children, later marriages, and wors-
ening economic conditions.

Cover design: Takeda Soichird

The author notes that the recogni-
tion of sexual harassment as a social
issue brought changes to the very ap-
paratus by which people perceived
and interpreted gender-defined be-
havior. From the findings of a survey
on perceptions among youth and stu-
dents at coeducational and single-sex

high schools, she asserts the need for
all-male schools to educate their stu-
dents about gender equality.

The author applies a fresh perspec-
tive and a convincing logical struc-
ture to cover a broad range of related
issues—including the commercializa-
tion of sex, sexual violence, self-
determination, and sexual harass-
ment. The result is essential reading
for any serious consideration of fem-
inism today.

Jenda no wana [Gender Trap].
Morohashi Taiki. Hihyosha, 2001.
193 x 131 mm. 182 pp. ¥1,800.
ISBN 4-8265-0322-9.

This is a collection of articles, essays,
and speeches on the theme of women
and the media written between the
mid-1980s and 2000. The author

(b. 1956) wrote the earliest pieces
while still a graduate student and
member of a group studying women’s
magazines.
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The author remarks how gender
differences pervade even such ordi-
nary moments as that captured in a
photograph of him and a female
friend: while he is seen facing the
camera squarely, the woman is
nestling close to his side and slightly
behind him. The author identifies
this as a result of the “male and
female body codes” by which our
bodies are unconsciously pro-
grammed. Since such unconscious
gender expression is hardly subject
to control by law, he stresses instead
the importance of “media literacy” in
enabling people to interpret informa-
tion from the perspective of gender.
Taking examples from women’s
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comic books, television commer-
cials, and published guidelines for
gender representation, he criticizes
the distorted images of masculinity
and femininity that appear in the
male-dominated media. He argues
that changing the media is, although
a long-term task, ultimately the
surest and quickest way out of the
gender trap.

Oeru no sozo: Imi sekai toshite no
Jenda [Inventing “OL”’: Gender as a
World of Meaning]. Konno Minako.
Keiso Shobo, 2000. 195 x 140 mm.
251 pp. ¥2,400. ISBN 4-326-65229-

Cover design: Uzawa Yasuyuki

Derived from the English term “of-
fice lady,” in Japanese “OL” carries
the connotation of a female office
employee who performs simple, rou-
tine tasks and plans to keep her job
only until she gets married or has
children. This perception of “OL” is
generally seen either as a natural as-
pect of the contemporary workplace
or as a hangover from older attitudes
which discriminate against women.
The author (b. 1966) presents a
somewhat different view: noting that
gender in the workplace was not
clearly differentiated in the past, she
highlights the fact that the “OL” is,
rather, an “invented concept.”

The author examines how work
came to be categorized as either
“men’s” or “women’s” under the
effects of war, the boom economy,
the spread of education, and other
changes in social conditions during
the period between the early twen-

tieth century and the end of the rapid

growth period. This extends from
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the early twentieth century, when
“women’s” office work was “discov-
ered” as the antithesis of the newly
formulated gender ideal of ryosai
kembo (“good wife, wise mother”),
to the post-World War II industrial
era when the “OL” archetype took
shape.

This is an ambitious work based
on careful scrutiny of an enormous
amount of background research.

CULTURE

Ayashi no sekai [World of the
Mysterious]. Hashimoto Osamu,
Yumemakura Baku and It6 Seiko.
Kinokuniya Shoten, 2001. 193 x 131
mm. 210 pp. ¥1,600. ISBN 4-314-
00886-5.
This is a record of talks among
writers Hashimoto, Yumemakura, Ito,
and veterans of three traditional per-
forming arts: Satsuma biwa (Satsuma-
style performance of the biwa, a
lute-like instrument), kodan (a form
of oral storytelling) and kyogen (a
form of comic drama). The talks
took place after the performers had
performed new works by the three
writers, the scripts of which are in-
cluded in the book.

The idea for the book grew out of
a production staged at the National
Theatre of Japan in the summer of
2000 under the title “Atarashii dento
geind: Ayashi no sekai” [New Works
in Traditional Performing Arts:
World of the Mysterious]. The event
had aroused considerable interest in
the new works by the three popular

Cover design: Sakamoto Shiho

writers and how the performers—
Nomura Manzai, Takarai Bakin, and
Tomoyoshi Kakushin—would render
them. This book was produced to
allow a broader audience than those
who saw the plays to enjoy the
depths of traditional performing arts.

With ample photographs of the
theater world and helpful explana-
tory notes, the book appeals to new-
comers and seasoned theater fans
alike.

“Koe” no kokumin kokka Nihon
[The “Voice” of the Nation-state
Japan]. Hyodo Hiromi. Nihon H6s6
Shuppan Kyokai, 2000. 182 x 127
mm. 254 pp. ¥970. ISBN 4-14-
001900-X.

Naniwa-bushi (also called rokyoku)
is a form of oral narrative in which a
chanter-narrator intones a story—
usually based on actual history, a
widely known story, or a traditional
tale—to the accompaniment of a
shamisen. At one time Japan’s most
popular form of entertainment,
naniwa-bushi fell into decline after
World War II and are rarely broad-
cast on radio or television today.
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In this book, the author (b. 1950),
a scholar of Japanese literature and
performing arts, considers the social
impact of the melodious “voice” in
which these ballads of duty, loyalty,
and human feeling were told. He
points out that for some sixty years
after the late 1880s the voice of
naniwa-bushi played a significant
role in spreading national sentiment
and popularizing the image of
modern Japan as a family-like nation
united under a paternalistic emperor.
Through further analysis of the polit-
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ical, social, and cultural conditions
of the day, he reveals the consider-
able impact which the spread of oral
storytelling arts had on the general
population.

With numerous pictorial and refer-
ence materials, it illuminates a little
known facet of Japanese cultural his-
tory through the Meiji (1868-1912),
Taisho (1912-26), and Showa
(1926-89) periods.

Masutabéshon no rekishi [The
History of Masturbation]. Ishikawa
Hiroyoshi. Sakuhinsha, 2001.

194 x 133 mm. 270 pp. ¥2,200.
ISBN 4-87893-383-6.

In this study of attitudes to masturba-
tion in the West since early modern
times, the author, a social psycholo-
gist (b. 1933), moves chronologically
through an extensive selection of
unique writings on the topic.

He draws from the anonymously
published Onania of 1715; Onanism
by Samuel Auguste Andre David
Tissot; M.D.T. de Bienville’s
Nymphomania; theories of madness
by William Acton and his followers;
and the claim that products such as
wholewheat graham bread and Kel-
logg’s corn flakes were developed as
a way of preventing masturbation
through improved nutrition. Such
theories of the harmful effects of
masturbation soon give way to the
emerging sexology of Havelock Ellis
and Wilhelm Reich, a field which
later yields such works as Helen
Kaplan’s Disorders of Sexual Desire
and Bernie Zibergeld’s The New
Male Sexuality.

Replete with numerous rare picto-
rial materials, this unusual critical
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history traces the plight of the “soli-
tary pleasure” from the Old Testa-
ment story of Onan to the latest
pro-masturbation theories in the cur-
rent era of AIDS.

“Mori” chimei to kinzoku densho
[“Mori”: Place Names and Metal-
work Folklore]. Tani Yaji. Miraisha,
2000. 191 x 134 mm. 230 pp.
¥2,200. ISBN 4-624-20074-8.

This book is the sequel to Nikon
sangaku densho no nazo [The
Enigma of Japan’s Mountain Folk-
lore], published by the same author
(b. 1939) in 1983. This time, the au-
thor inquires into place names that
include the word mori (forest/hill/
shrine/ghost, etc.) and, following its
lead, traces the history of metalwork
technology in Japan.
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The inquiry into the full meaning
of mori takes him from Hokkaido to
Okinawa investigating relevant place
names and traditional events and
customs. His search ranges as far
as the Korean peninsula, where,
through observations of language,
customs, and so on, he confirms the
profound links between the Korean
and Japanese cultures and finally dis-
covers the original meaning of mori.

Part two relates the author’s inves-
tigation into Japan’s metalwork folk-
lore, following his search for vestiges
of steel-making in mountain areas
where charcoal was produced. Inter-
preting the “one-eyed man” legends
of the various localities to be about
blacksmiths, he makes a rigorous
empirical survey and analysis of
metal-related folklore throughout the
country.

Cover design: Nakajima Kahoru

Tsuki ga tottemo aoi kara: Mai
rasuto songu 3 [For the Moon Is
Bright: My Last Song 3]. Kuze
Teruhiko. Bungei Shunja, 2001.

194 x 132 mm. 244 pp. ¥1,476.
ISBN 4-16-357130-2.

This is the third in a series of collec-
tions of song-related essays previ-
ously serialized in a magazine over a
hundred issues. The subtitle alludes
to the book’s adaptation of a familiar
question: If you could pick just one
song to hear before you die, what
song would it be?

Born in 1935, the author remi-
nisces on his early life through the
lens of music: the school chorus
songs, popular songs, blues, jazz,
and folk music he grew up with. His
earliest musical memories are of the
military ballads he heard during
World War II. As an adolescent he
was carried away by the wave of
jazz that spread to Japan from the
United States in the years of devasta-
tion and the black market immedi-
ately after the war. He later became
a TV drama producer and currently
devotes his time to writing.

A Japanese proverb observes that
as songs change with the times, so
the times are changed by songs. In
this personal history of the Showa
era (1926-89), the author projects
an image of both himself and the
changing milieu of wartime and
postwar Japan through the songs that
helped to define the era.
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LITERATURE

Hino Ashihei ron: Kaigai shinshutsu
bungaku ron dai-ichi bu [Studies on
Hino Ashihei: The Literature of
Going Abroad, Part 1]. Ikeda
Hiroshi. Impact Shuppankai, 2000.
215x 151 mm. 576 pp. ¥5,600.
ISBN 4-7554-0087-2.

Hino Ashihei (1902-60) won the
Akutagawa Prize in 1938 while
stationed at the front during the
Sino-Japanese War of 1937-45. He
thereafter became a best-selling au-
thor of numerous war novels, in-
cluding Mugi to heitai (tr., Barley
and Soldiers). After the war, how-
ever, questions were raised about his
wartime role as a writer who collab-
orated with militarist authorities.
Although he continued to publish
populist works in the postwar period,
in 1972 it was revealed that his death
in 1960 had been a suicide.

Cover design: Kaihara Hiroshi

In reading Hino’s prewar, wartime,
and postwar works, Ikeda Hiroshi (b.
1940) avoids subjecting the past to
the values and moral judgments of
later generations, focusing instead on
the sensibilities of the times and cir-
cumstances in which the works were
originally written and read. He finds
that, in their fervent portrayal of the
“splendor of Japan’s servicemen,”
Hino’s works, by a writer who was
himself an active soldier, captured
the hearts of many readers who were
closely related to or were themselves
soldiers. While touching on the ques-
tion of Hino’s guilt both during and
after the war, and recognizing the
validity of his critical reevaluation of
his past self and works, Ikeda also
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points out the limitations of such an
approach.

Nihongo o kaku heya [Room for
Writing Japanese]. Levy Hideo (Ian
Hideo Levy). Iwanami Shoten, 2001.
193 x 132 mm. 218 pp. ¥1,800.
ISBN 4-00-001765-9.

Originally attracted to the Japanese
language by such classics as Kojiki
and Man’yoshi, Levy Hideo (b.
1950), an American resident of
Japan, scholar of Japanese literature
and writer, now writes his own orig-
inal works in Japanese.

In this collection of essays, Levy
likens himself to the Man’yoshii poet
Yamanoue no Okura (660-ca. 733),
who came to Japan from the Korean
Peninsula, composed waka poetry in
Japanese, and rose to important posts
in Japanese officialdom. Citing such
examples, the author talks about how
Japan can achieve true internationali-
zation. He discusses the trend of
“border crossing” in the literary
world, pointing to non-Japanese
writers who, overturning the view
prevalent in Japan that equates lan-
guage with ethnicity, write compe-
tently in the Japanese language. In
order to produce a good work, he
stresses, Japanese writers too must
keep people from other cultures in
mind even when writing in Japanese.

The book also offers insights on
Japanese culture. The author notes,
for example, the contrast between
the attitude of the United States and
China, both continental countries
which assert the “universality” of
their own cultures, and that of Japan,
an island country which asserts its
cultural “uniqueness.”
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This thought-provoking collection
prompts the reader to reconsider the
very concepts of Japan, Japanese
language, and Japanese literature.

Tanizaki Jun’ichiro-Watanabe
Chimako ofuku shokan [Letters
Exchanged between Tanizaki
Jun’ichiro and Watanabe Chimako].
Tanizaki Jun’ichiro and Watanabe
Chimako. Chio Koron Shinsha,
2001. 197 x 134 mm. 352 pp.
¥1,900. ISBN 4-12-003112-8.

This book brings together years of
correspondence between Tanizaki
Jun’ichiré (1886-1965), a novelist
renowned for such great works as
Sasameyuki (tr., The Makioka
Sisters), and Watanabe Chimako (b.
1930), the wife of Tanizaki’s sister-
in-law’s son and the model for the
heroine of one of his last novels,
Fiaten rojin nikki (tr., Diary of a Mad
Old Man).
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The present volume contains 205
of his letters to her and eighty-eight
of hers to him from a fifteen-year
period beginning in 1951. Also in-
cluded is a memoir by Watanabe re-
flecting on that period of her life.

Watanabe was a source of creative
inspiration for Tanizaki in his
final years. The object of gifts,
poems, and copious praise from the
literary luminary, Watanabe was a
contemporary-minded young woman
who took a degree in English litera-
ture and had a passion for mystery
stories. Though she married at the
age of twenty-one, under the pow-
erful influence of the highly idiosyn-
cratic Tanizaki she kept to a path of
independent self-growth. In many
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ways, her personal story is also the
story of the quintessential postwar
Japanese woman.

Uchida Roan sammyaku: “Ushina-
wareta Nihonjin” hakkutsu [The
Uchida Roan Circle: Rediscovering
“Lost Japanese’]. Yamaguchi
Masao. Shobunsha, 2001. 215 x 152
mm. 622 pp. ¥6,600. ISBN 4-7949-
6463-3.

Written in a free-ranging style by a
cultural anthropologist (b. 1931), this
book presents another side of Japan’s
cultural history.
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The book introduces various
literati and connoisseurs of taste
from the Meiji (1868-1912) and
Taisho (1912-26) periods, most of
whom are not found in conventional
cultural histories. Central among
them is critic and novelist Uchida
Roan (1868-1929), a man of many
faces and roles, including literary
advisor to publisher and bookseller
Maruzen, don of the world of literary
criticism, and scholar in such fields
as popular history, literary history,
Edo studies, and Russian studies.
While researching and writing about
Uchida—who said that civilized
countries always have a stratum of
educated idle rich—the author
encounters the libertines of Roan’s
circle. Forming a kind of “extra-
governmental academy” separate
from government-controlled academ-
ism, these were circles of intellec-
tuals and trend-leaders that gathered
to display and discuss such items as
antiques and old works of painting
and calligraphy. Whether collecting
with childlike rapture items that most
people would see as junk, or poring
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over dusty rare books in one old-
book store after another, these ec-
centrics were united in their diversity
by their boundless curiosity.

Ueno Chizuko ga bungaku o
shakaigaku suru [Ueno Chizuko
Sociologizes Literature]. Ueno
Chizuko. Asahi Shimbunsha, 2000.
193 x 132 mm. 254 pp. ¥1,600.
ISBN 4-02-257562-X.

Ueno Chizuko (b. 1948) is a sociolo-
gist and one of Japan’s leading femi-
nist theorists.

The sanctity of the traditional lit-
erary world has long been protected
by the claim that research should
focus on authors and works alone.
As the boundaries between intellec-
tual disciplines begin to crumble,
Ueno argues, the very nature of liter-
ature should be called into question.

Cover design: Sakagawa Jimusho

This book consists of twelve es-
says spanning a diverse range of
subjects and written in a variety of
styles. In “Gender and the Heisei
Gembun Itchi Style,” she considers
the issue of gender as seen in the
“styles” of various writers from the
early days of the Meiji era (1868-
1912) genbun itchi movement (an
effort to unify the styles of spoken
and written Japanese) up to the pre-
sent day, including Futabatei Shimei,
Tanizaki Jun’ichir6, and Murakami
Haruki. In “The Advent of the Liter-
ature of Elderly Care,” she considers
gender norms in connection with
caring for the aged, referring to such
works as Ariyoshi Sawako’s Kokotsu
no hito (1972; tr., The Twilight
Years) and Sae Shiuichi’s Koraku
[Withering Leaves] (1995; see JBN,

No. 14, p. 17); and in “Patriarch in
Drag” she highlights the role litera-
ture played both in establishing the
ideal of the Japanese mother and in
the “demise” of motherhood in the
postwar era.

Watari-aruki [Book-roaming]. Iwata
Hiroshi. Soshisha, 2001. 194 x 134
mm. 222 pp. ¥2,300. ISBN 4-7942-
1032-9.

Best known by his real name,
Ogasawara Toyoki (b. 1919), under
which he has translated numerous lit-
erary masterpieces from other coun-
tries, this author is not only a poet
and writer himself but a remarkable
reader as well. In this book, he elab-
orates on the pleasures he finds in
discovering and appreciating books.

His approach is to “roam” freely
from book to book, taking up such
subjects as Paul Elliot Russell’s The
Life and Death of a Spanish Town;,
Elmer Rice’s A Voyage to Purilia;
the life and mysterious “suicide” of
poet Vladimir Majakowski, whose
works captured his interest at an
early age; and film actor Serge Reg-
giani’s Dernier courrier avant la
nuit, which reveals the multifaceted
friendships between Pablo Picasso,
Albert Camus, and others. While
presenting this array of artists and
works, the author gradually draws
out a message that had been lying
dormant within himself.

Written in a tempered, expressive
style, this unique study retraces the
author’s intellectual flights as an avid
reader of great books.
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FICTION

Gyokuran [King Orchid]. Kirino
Natsuo. Asahi Shimbunsha, 2001.
193 x 131 mm. 376 pp. ¥1,800.
ISBN 4-02-257583-2.

In this novel, the image of a white
“king orchid,” or yulan, becomes the
symbolic nexus linking the lives of
Yuko, who has left a troubled life in
Tokyo to study the Chinese language
in Shanghai, and her great-uncle
Tadashi, who spent his youth in a
prewar Japanese settlement in
Shanghai but later disappeared.

After moving away from her
hometown to study at a top univer-
sity in Tokyo, Ytko comes to feel
every aspect of her life—study,
work, romance—as a kind of battle,
and approaches each one with a
dogged determination to rise to a
higher level of success. When her
plans run aground in both work and
love, she gives it all away and moves
to Shanghai to “reset” her life.
There, a vision of Tadashi appears
and tells her she is deluded to think
that she can bring a new world into
being just by moving to a new place.

Against a backdrop of seedy rela-
tionships among Japanese men and
women in a college dormitory,
Yiuko’s transformation is super-
imposed over the turmoil-filled life
of Tadashi’s wife Namiko, who lived
through the upheaval of China’s
wartime period.

While ostensibly set in Shanghai
as a destination toward which peo-
ple’s lives drift, this story moves be-
yond the usual dimensions of time
and space.

Kirino Natsuo

Gyoku-Ran

Cover design: Suzuki Seiichi Dezain Shitsu
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Kamiyacho Sakura Hoteru
[Kamiyacho Sakura Hotel]. Inoue
Hisashi. Shogakukan, 2001.

181 x 115 mm. 550 pp. ¥2,000.
ISBN 4-09-387259-7.

This is a collection of three recent
plays by Inoue Hisashi (b. 1934), a
playwright and novelist known for
his profound insights on language
and keen critical mind.

The title story is set in a small
hotel in Hiroshima in May 1945, just
months before the atomic bombing
of the city. It depicts the process by
which members of a traveling theater
troupe, along with a navy service-
man and a detective of the special
higher police, stage a production of
the play Muhomatsu no issho [The
Life of Matsu the Untamed].

TSN ERIES -

Cover design: Anno Mitsumasa

The title of the second piece,
“Bimbo monogatari” [Tale of
Poverty], is borrowed from the most
important of the writings of Marxist
economist Kawakami Hajime (1879-
1946). It depicts the personal dramas
of Kawakami’s wife, daughter, and
maids at his home while he is being
detained by police in 1934.

The third play, “Rensagai no
hitobito” [The People of Rensagai
Street], concerns a theater group that
reluctantly completes a production in
Soviet-occupied Dalian immediately
after World War II.

Despite treating such weighty is-
sues, Inoue couches these themes in
a gentle humor that makes the plays
finely wrought comedies.

Cover design: Tada Kazuhiro

Kogen [Source of Light]. Kirino
Natsuo. Bungei Shunja, 2000.

194 x 132 mm. 358 pp. ¥1,619.
ISBN 4-16-319480-0.

Since her debut as a mystery writer,
Kirino (b. 1951) has broken new
ground beyond the genre with a
number of excellent works of fiction,
including the Naoki Prize-winning
Yawarakana hoho [Soft Cheeks] (see
JBN, No. 28, p. 18).

In this novel, a talented cine-
matographer named Arimura is in-
vited by Yuko, a producer and his
former lover, to work with her on a
“road movie.” Captivated by a script
by a nameless new writer, Yuko
risks everything to adapt it to the
screen, mortgaging her house and
hiring the writer as the film’s di-
rector. In addition to the ambitious
Yiko, the calculating and cautious
Arimura, and the arrogant yet naive
young director, the story features a
vain famous actor in the film’s lead
role and a former teen idol hoping to
make a comeback as an actress.
Shooting begins amid a delicate bal-
ance among the five, but everything
suddenly starts to fall apart as their
various desires become intermingled.
In the end, even the only one among
them who appears to achieve success
decides to forego it and set off on a
journey. But although the hopes of
all five end in failure, their story sug-
gests a drama of rebirth from ruin.

Ingeniously structured and tightly
written, this novel depicts on mul-
tiple levels the subtle shifts and turns
among five characters, each striving
to be a “source of light” in the
gloomy, dead-end atmosphere of a
film crew on location.
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Kuma no shikiishi [Le pavé de
P’ours]. Horie Toshiyuki. Kodansha,
2001. 193 x 130 mm. 166 pp.
¥1,400. ISBN 4-06-210635-3.

The title work of this short story col-
lection by French literature scholar
and novelist Horie Toshiyuki (b. 1964)
won the Akutagawa Prize in 2001.

The expression kuma no shikiishi
(le pavé de I’ours), meaning an un-
welcome kindness, derives from a
fable by Jean de La Fontaine. In the
title story of the present volume, the
first-person narrator, a Japanese
translator and scholar of French liter-
ature, visits an old friend, a Jewish
photographer named Iywan, in a
small village in Normandy. Their
rambling conversation turns vari-
ously to such topics as the ironic fate
of an ancestor of Maximilien Paul
Emile Littré (1801-88), compiler of
the landmark Dictionnaire de la
langue frangaise; the reversal of for-
tune experienced by Spanish resis-
tance activist Jorge Semprun in a
Nazi concentration camp; the dark
past of Iywan’s grandmother and her
family; and the neighbor’s son who
was born without eyeballs. Through
visual images, such as a photograph
of a pork-smoking hut and a stuffed
teddy bear whose eyes are closed
over with x-shaped stitches, these
tales and events are subtly inter-
linked in an evocation of sorrow at
an individual level.

Each of the other two stories in
the volume, “Sunauri ga toru” [The
Sandman Passes] and “Shiroato nite”
[At the Castle Site], is also written in
an essay-like style from the view-
point of a narrator who can be iden-
tified with the author himself.
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Cover design: Horie Toshiyuki and Isogami Hirohisa
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Written with intelligence and calm,
this volume combines a contempo-
rary sensibility with the appeal of
free prose.

Puranaria [Planarian]. Yamamoto
Fumio. Bungei Shunja, 2000.

194 x 132 mm. 268 pp. ¥1,333.
ISBN 4-16-319630-7.

This author won the Naoki Prize in
2000 for the title story of this collec-
tion.

The main character in “Puranaria”
[Planarian] is a single 25-year-old
woman who, after losing a breast to
cancer, has taken leave from her work
to recuperate at home. Unmotivated
in whatever she tries to do, she dreams
of being reborn as a planarian (triclad
flatworm) so that she can always
regenerate parts of her body that may
get cut off and live on, free from the
fear of death, thinking of nothing.

Cover design: Okubo Akiko

The story “Dokoka dewa nai koko”
[Not Somewhere But Here] centers on
a woman who takes a part-time job
when her husband is laid off from
his company. After taking care of
her family during the day, she works
nights as a supermarket cashier.
Though she tries to do her utmost
under the difficult circumstances, her
daughter decides to leave home, ex-
plaining that she hates the way her
mother lives. At the emotional level,
the mother too is thus “laid off”
from her daughter’s life.

The volume contains three other
stories. Focusing on men and women
who are adrift in the contemporary
Japanese urban landscape, all five
stories portray their emotional re-
births from the depths of failure and
despair.

Umi e [To the Sea]. Nagi Keishi.
Bungei Shunja, 2000. 193 x 133 mm.
198 pp. ¥1,333. ISBN 4-16-319870-9.
This author (b. 1951), a medical
doctor and writer, won the Akuta-
gawa Prize in 1988. Written in the
first person, this novel is about a
middle-aged doctor and writer, ap-
parently based on the author himself.

The story opens with the narrator
in a state of physical and emotional
exhaustion from his work caring for
numerous incurable patients at a gen-
eral hospital in a mountain village.
Ten years earlier, similarly over-
burdened, he had suffered a seizure,
and had since withdrawn from the
pressures of a high-powered medical
career.
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Cover design: Kikuchi Nobuyoshi

One day, sensing the onset of a
relapse of his earlier condition, he
accepts an invitation from his old
friend Matsuyama to spend five days
resting at Matsuyama’s clinic in a
sunny town on the Pacific Coast.
There he meets Matsuyama’s
daughter Chie, a high school student
who, while courteous and intelligent,
also skips school to go fishing and
roast and eat her catch over an open
fire. This combination of seriousness
and freedom in Chie’s behavior
breathes new life into the visitor.

In only a short visit and without
intending to, the narrator makes
heartfelt connections with Matsu-
yama, his wife, and their daughter.
As he does so, he learns that each
has his or her own dark, troubled
side. The novel thus paints a detailed
portrait of people healing others and
being healed by them against a back-
drop of sparkling waves and the
smell of the ocean.
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Events and Trends

Literary Prizes

On July 17th, the winning works for
the 125th Akutagawa and Naoki
Prizes, the most prestigious literary
awards in Japan, were announced.
The Akutagwa Prize went to Gen’yi
Sokyt for Chiiin no hana [Flowers of
Chiiin] (May issue of Bungakukai),
and Naoki Prize to Fujita Yoshinaga
for Ai no ryobun [Territory of Love]
(Bungei Shunja).

Gen’yu (b. 1956) is a Buddhist
priest. His Mizu no hesaki [W ater
Bow] was among the nominees for
the 124th Akutagawa Prize. Chiiin no
hana (chiin is the first seven weeks
after death) depicts the mysterious
happenings experienced by a priest
and his wife in connection with the
death of an old woman shaman.

Fujita (b. 1950) is a popular writer
known for mystery stories such as
Kotetsu no kishi [Knight of Steel],
which won the Japan Mystery Writer’s
Association Award, and Juka no omoi
[Reflections under a Tree], which was
nominated for the Naoki Prize. His
wife, writer Koike Mariko, is winner
of the 114th Naoki Prize in 1996 for
Koi [Love]. The prize-winning work,
Ai no ryobun, is a story of romance
between a widowed tailor in his fifties
and a woman painter in her thirties.

In comics, the winning works for
the 5th Tezuka Osamu Cultural Prize
were announced in May. The Manga
Grand Prix was awarded to Onmyaoji
[The Yin-Yang Diviner] (Hakusen-
sha) by Okano Reiko (based on a
novel by Yumemakura Baku), and
Outstanding Manga Prize to Yajikita
in DEEP (Enterbrain, Inc.) by Shiri-
agari Kotobuki.

Okano is a popular cartoonist
known for Fansi dansu [Fancy
Dance]. The main character in
Onmyoji is Abe no Seimei (921-
1005), a court society expert in
divination in mid-Heian times. The
original, a serial novel published by
Bungei Shunji, has the strong sup-
port mainly of young women readers
and was made into a TV program
and soon after into a movie.
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Passings

Yamada Fuataro (b. 1922)

On July 28th, writer of ninja fiction
Yamada Fatard succumbed to pneu-
monia at the age of 79. He was at-
tending medical school when he
made his debut as a mystery writer in
1947 with Daruma-Toge no jiken
[Daruma Pass Case] which won a
prize in a fiction competition spon-
sored by the magazine Hoseki. He
pioneered the ninja-novel boom with
a series of stories known for inge-
nious plot lines, including Koga
nimpo cho [Art of Koga Ninja],
Yagyi nimpo cho [Art of Yagyu
Ninja], and Makai tensho [Reincarna-
tion in the World of Demons]. Many
popular fiction writers were influ-
enced by these works. He also broke
fresh ground with his romantic period
novels set in the Meiji era (1868-
1912), such as Gento tsuji-basha
[Magic Lantern Carriage] and Meiji
hatoka [Meiji Songs of Waves]. He
was known as a disciple of Edogawa
Ranpo (1894-1965), the father of the
modern mystery in Japan.

Yamada’s nonfiction is also highly
acclaimed, including his Senchitha
fusen nikki [Diary of a World War II
Noncombatant], a diary he kept
without missing a single day
throughout the last year of World
War II; and Ningen rinjii zukan
[Book of People on Their Deathbeds]
describing the last moments of more
than 1,000 famous people in the
world, past and present. In his later
years he suffered from diabetes,
cataracts, and Parkinson’s disease.
Among his essays telling of his final
years was Ato senkai no banmeshi
[My Last Thousand Suppers]. In
March 2001, he received the 4th
Japan Mystery Literature Grand Prix.

Baba Noboru (b. 1927)

In April Baba Noboru, picture book
and comic writer, died at the age of
73. He was admired for his many
heart-warming, humorous works pub-
lished mainly in monthly magazines
and as picture books. His six-volume
picturebook series Jiippiki no neko
[translated as Eleven Hungry Cats]
(Koguma Sha) was a long seller,
with a total of more than 2.5 million
copies sold. It was made into an ani-
mation film. Translations into several
languages have been published over-

seas. A book in the series titled
Juippiki no neko marason taikai
[Eleven Cats and the Marathon Race]
won a prize at the Bologna Children’s
Book Fair in 1985.

Takubo Hideo (b. 1928)

Also in April, Takubo Hideo, known
as a master short story writer, passed
away at 73. He was awarded the
Akutagawa Prize for Fukai kawa
[Deep River] in 1969, the Mainichi
Publication Culture Prize for Kami
no wa [Coil of Hair] in 1976, the
Kawabata Yasunari Literary Prize for
Tsujibi [Roadside Fire] in 1985, and
the Noma Literary Prize for Kodama
shii [The Spirits of Trees] in 1997.
His works depicted the struggles of
people destined to suffer hardship.

Dan Ikuma (b. 1924)

In May, composer and essayist Dan
Ikuma died at the age of 77. His
opera, Yiazuru [The Twilight Crane],
completed in 1952, was later staged
not only in Japan but in the United
States and Europe and became one
of Japan’s best-known operas. He
also composed children’s songs and
theme songs for movies. A pipe lover,
he is also known for his widely read
essays, written under the title Paipu
no kemuri [Pipe Smoke] that con-
tinued for over thirty years.

Business Fiction Selling Well

Fiction on themes drawn from current
economic issues—keizai shosetsu—are
recently big hits. Veteran novelist
Takasugi Ryd has produced bestsellers
one after the other, including Kin’yi
fushoku retto [Financially Corrupt
Archipelago], Jubaku [Spellbound],
Saisei [Rebirth] (these three published
by Kadokawa Shoten) and Ginko
daitogo [The Great Bank Merger]
(Kodansha). Up-and-coming novelists
in this field are also playing a signifi-
cant role. Koda Main, who once
worked for an American investment
bank, became a best-selling author
with Nihon kokusai [Japan’s Govern-
ment Bonds]. She has been publishing
novels set in the international mone-
tary market since she made her debut
in 1995. Her other major works in-
clude Shosetsu hejji fando [The Hedge
Fund: A Novel] (Kodansha), Kizu
[Wounds] (Bungei Shunji), and ‘e’ no
higeki [The Tragedy of e] (Kodansha).
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The behind-the-scenes battles for
mammoth loans between an Amer-
ican investment bank and a Japanese
bank are vividly depicted in Toppu
refuto [Top Left] (Shodensha) by
Kuroki Ryd. Kuroki is the pen name
of a banker who once worked at a
major bank and at an investment bank
in London and is employed at a Japa-
nese trading company. Among other
productive writers in the genre of
business fiction are Ebato Tetsuo,
author of Shiidan sasen [Group De-
motion] (Shodensha; first edition
Sekai Bunka Sha) and Kaisha soso
[Company Funeral] (Shinchosha), and
Takato Kazuo, author of Kakii torihiki
[Fictitious Transactions] and Koku-
hatsu tosan [Indictment Bankruptcy]
(both published by Kodansha).

Novelists in other genres also
began incorporating economic issues
into their works. Suima [Drowsiness]
(Gentosha), about people who get
drawn into dishonest transactions, is
by Yan Sogiru (see JBN, No. 25, p.
22), known for Mishima Yukio Prize-
winning work Chi to hone [Blood and
Bones] (Gentosha; see JBN, No. 23,
p. 16). Akutagawa Prize winner
Murakami Ry, author of Kagiri naku
tomei ni chikai burii [Almost Trans-
parent Blue] (Kodansha) and Koin-
rokka beibizu [Coin Locker Babies]
(Kodansha), also has come out with
Kibo no kuni no ekusodasu [Exodus
to the Land of Hope] (Bungei Shunja;
see JBN, No. 33, p. 18), which is set
in the context of recent economic and
financial conditions.

Revival Comic Boom

Sales in the comic market has lost
much of its previous momentum. Still,
Shitkan Comic Bunch (Shinchosha),
the new weekly comic magazine for
young readers founded in May 2001,
is selling well. This is the first comic
magazine to be launched by Shincho-
sha, a long-established publisher of
literary works. The chief editor of
the magazine is former editor-in-chief

of Shitkan Shonen Jump (Shieisha),
which boasted a circulation of six
million in the first half of the 1990s.
The brisk sales of Comic Bunch can
be attributed to its emphasis on re-
vival comics. Targeting readers in
their thirties, a generation who once
read manga avidly, the magazine
features new versions of the big hits
of old like “Hokuto no ken” [Fist of
the North Star], by Hara Tetsuo and
“City Hunter” by Ho6jo Tsukasa.
Other comic magazines are also
busy reviving old manga classics.
“Captain Tsubasa,” a soccer manga
popular in the 1980s, is back in
Young Jump (Shieisha). “Kinniku-
man” [Muscleman] is back in Shikan
Play Boy (Shiueisha). Founded in
June 2001, Comic Densetsu Maga-
zine (Jitsugyo-no-Nihon Sha), pub-
lished every other month, has brought
back “Tetsuwan Atomu” [Astro Boy],
major work by the late Tezuka Osamu,
for the first time in twenty years. (The
staff that drew “Astro Boy” as assis-
tants for Tezuka are in charge of the
drawings for the new version.)
Revivals may become one of the
iron rules of success in the manga
market, as reflected in the on-going
popularity of low-priced comic books
that are re-edited versions of old hits,
such as Oishinbo [The Gourmand],
Gorugo 13, and Hokuto no ken.

New Edition of Japan’s Largest
Dictionary

The second edition of the Nihon
kokugo daijiten [Encyclopedia of the
Japanese Language] (13 volumes,
published by Shogakukan), the
largest lexicon in Japan, is selling
well. Publication of the new edition,
twenty-four years after the first edi-
tion was completed in 1976, began in
November 2000. Featuring 500,000
entries, an increase of 50,000 over
the first edition, more than double
that of the popular household dictio-
nary Kojien (Iwanami Shoten 5th
edition, containing 230,000 entries),

it is now comparable in number of
entries to the Oxford English Dictio-
nary (OED), known as the best dic-
tionary in the world.

A marked feature of the new
Nihon kokugo daijiten is its inclusion
of many illustrative examples and
quotations. It contains more than one
million sample usages, cited not only
from literary works but science fic-
tion, mysteries, and other genres.

In addition to libraries and other
public institutions, the new edition is
being purchased by many individuals,
including researchers, school teachers,
and lovers of literature. Publication of
all thirteen volumes is expected to be
completed in December 2001.

Koizumi Books

Since taking office as prime minister
in April 2001, Koizumi Jun’ichird
has received high popular approval
ratings. Lines formed at the ruling
Liberal Democratic Party headquarters
in Tokyo to purchase posters, towels,
and other “Koizumi goods” imprinted
with his likeness. An e-zine started by
the Prime Minister’s official residence
has attracted a flood of subscribers.
In September a photo collection
featuring Koizumi went on sale, the
first such work about a serving prime
minister ever published. As favorably
received as the “Koizumi goods,” this
book, KOiZUMi: Koizumi Jun’ichiro
shashinshii [KOiZUMi: Photo Col-
lection of Koizumi Jun’ichiro]
(photographer Kamoshida Koéichi;
publisher Futabasha), has been
showing up among the top titles on
lists of books selling well in book-
stores and distribution agents. Pre-
dating the photo collection, an album
of the Elvis Presley songs especially
selected by Koizumi came out that
was also much talked about.
Including a book by Koizumi’s
personal secretary and a book-form
edition of his inaugural policy speech
in the Diet, it seems “Koizumi fever”
has hit the publishing world as well.

Continued from p. 7

of incidents and breaking news became instantly avail-
able on the Internet. In the case of Focus, a circulation of
400,000 was reportedly needed to break even. As its
circulation dropped below 300,000, the red ink quickly
accumulated. The August 7, 2001 issue was Focus’s final

issue.

Japanese Book News Number 35

Many people think of magazines as living organisms. If
they are living, it stands to reason that death (cessation) is
inevitable. Focus was twenty years old. Was that a short
or a long life? Given its circulation of two million in its
heyday, the impact of its demise is all the greater. (Kiyota

Yoshiaki is managing director of Shuppan News Co.)
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In Their Own Words

Discrepancies and Resemblances

The first of my works to be translated into a foreign
language was Indivijuaru purojekushon (Individual
Projection, 1997; allow me to abbreviate this hereafter
as ILP.), put out in French as Projection Privée by
Actes Sud in May 2000.

Some distortions of the meaning and expression of
the original are probably unavoidable in a translation,
but I must admit I was not prepared for the misunder-
standing that arose at the time of the publication of
the French edition. Actually, while the error in itself
was not so unusual, it did emerge quite apart from the
intentions of either the author of the original or the
translator. Rather than a mistranslation to be found in
the text (regarding which I have yet to confirm), it
was actually a matter of mistaken identity.

As I was glancing through articles introducing Pro-
Jjection Privée carried in several French journals I was
surprised to find one of the articles saying I was “a
well-known Japanese rock singer” and Projection
Privée the “first novel” by the author. Having never
released a CD or record in my life, and I.P. being my
fifth major work, I wondered what kind of mistake
this could be? Does this sort of thing happen often?
There is no way for me to answer that question right
now. Although this error was hard to anticipate, I
could easily guess what must have happened. There
are currently three or four well-known musician-
writers in Japan. (One is Tsuji Hitonari, winner of
the Prix Femina Award, a prestigious literary prize in
France, in 1999. See JBN, No. 33, p. 22.) Each has a
totally different style of writing from me, but we all
started publishing fiction around the same time in
the 1990s.

Even so, one wonders how it happened that my
career could have been so easily rewritten? I don’t
think it happened just because we are writers of the
same sex who made our debut on the literary scene
about the same time. My wife suggested that perhaps
it was because I look more like a rock singer than a
novelist. Indeed, the article with the mistaken intro-
duction was accompanied by a large photograph.
Then I realized that errors of information happen not
just in the medium of language; television, video,
and all kinds of media are always producing mistakes
like this. What this recent event exemplified, as it
turned out, was one of the themes of my writing itself:
“confusion produced by the medium of a message.”

I also learned that it is perhaps not a good idea to
allow my photograph to accompany any articles intro-
ducing me.

I am eager, by the way, to see L P. translated into
English. My motive is not just because of the larger
readership it would obtain, but for another reason.
Toward the end of 1999, I saw David Fincher’s
much-talked about Hollywood movie Fight Club.

Abe Kazushige

It was, much to my shock and dismay, practically the
same as my novel. I could draw up a long list of points
in which they are alike, but suffice it to say that I sud-
denly found myself feeling that it was the cinematiza-
tion of my own story. The two resemble each other
not only in story line and motif, but are alike in a
number of details and dialogues as well.

After seeing the film, I became convinced that I was
the victim of plagiarism. Had Twentieth Century Fox
stolen my story? Soon after, I learned that the film
was based on a novel published earlier than my I.P.—
the novel Fight Club had been published in the United
States in August 1996 whereas my work had not come
out until February 1997. The jolt I had felt then turned
to a different kind of shock. I had never experienced
coincidence in such a concrete and vivid form. (If you
are interested, do compare the two works.)

Jungians might explain the resemblance as a phe-
nomenon of synchronism, or meaningful coincidence
of events. I am not so much concerned with inter-
preting the matter, but I would like to have Chuck
Palahniuk, the author of Fight Club, read I.P. and see
his reaction. (It is unfair that I alone should receive
the jolt of this coincidence.) What will Palahniuk
think? Will he receive a shock of the same magnitude
as I? I might find that out if an English edition eventu-
ally appears.

Abe Kazushige was born in Yamagata in 1968. He is a nov-
elist and film critic. In his late teens he studied at the film
school Nihon Eiga Gakko in Kanagawa prefecture. Around
the age of twenty, while making private films, he began
writing fiction. In 1994 he received the Gunzo New Writers
Award in the division of fiction for Amerika no yoru [Day for
Night]. His 1997 work Indivijuaru projekushon [Individual
Projection] began drawing wide attention to his work in lit-
erary circles. In 1999 he won the Noma New Writers Award
for Mujo no sekai [A Merciless World: You Can’t Always
Get What You Want]. His other major works include ABC
senso [ABC War] and Koshaku fujin tei no gogo no pati [An
Afternoon Party at the Duchess’s House]. Nipponia nippon
[Nipponia Nippon] has just been published. The first half of
Abe’s first full-length novel, Shinsemia [Sinsemilla], cur-
rently being published in serial form, is available on the In-
ternet at http://www.sin-semillas.com/.
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